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GOLD MEDALS ROYAL YORKSHIRE EXHIBITIONS, 
1866 and 1887. 


P. CONACHER & CO. 


(THE OLD FIRM), 


Organ Builders, 


HUDDERSFIELD. 
Also at DUBLIN and CARDIFF. 








THE HIGHEST CLASS INSTRUMENTS AT MODERATE PRICES. 


THE MOST PERFECT SYSTEM OF TUBULAR PNEUMATIC 
ACTION YET INTRODUCED. 


Estimates and Specifications Free on Application, 





CONGREGATIONAL UNION OF ENGLAND AND WALES, 


SUPPLEMENTAL ANTHEMS TO THE CONGREGATIONAL CHURCH HYMNAL, 


In response to a widely expressed desire, a Supplement consisting of 35 Anthems has now been issued. The Selection 
includes Special Anthems for Christmas, Easter, Harvest, Missionary, and other occasions, 


A New “Special India Paper” Edition. 
Crown 8vo, with Music, including Supplement of 35 additional Anthems. 
775 HYMNS. 147 CHANTS. 120 ANTHEMS. 
A very Handsome, Compact Book. In Bindings at nett prices from 6s. nett, and upwards. 


Edition on Oxford India Paper. 
Demy $8vo, with Music, Hymns, Chants, and Anthems, in various Handsome Bindings, from 17 
nett, and upwards. 











PUBLICATION DEPARTMENT, MEMORIAL HALL. HENRY THACKER, MANAGER, 


(MARCH, 1907. 



























































oe ie 
f 


hes 


THE 





ii 








MUSICAL’ . JO! 











PROFESSIONAL NOTICES. 


The charge for notices (three lines) in this column is 10s. 64. for ; 
12 insertions, 66. for 6 insertions, commencing at any time. 





-- NAR. C. WINTER COPPIN (Baritone),—For Ora- 


torios, Concerts, Recitals, P.S.A.’s, Musical Services, ete. 
—‘* Eskdale,” 17, Lyndhurst Drive, Levton, N.E. 

ISS. LOUISE DUGDALE, Mus.B. (Dunelm,), 
A.Mus.T.C.L., teaches Harmony, (pt Canon, Fugue, 
etc., by post. Terms and su cesses upon application. 

—Fairlawn. Si‘cup, Kert, 

k. WALTEk E.. INGRAM (Tenor).—Oratorios, 
Ballads,. A sp Entertainer, Refined Recitals and Sketches, 
Church or Choir Concerts,—11.Zenoria Rd, F. Dulwich,S. E. 

ISS EDITH NUTTER, A.R.A.M., for four -years 
Contralto Soloist at Union Chapel, Islington, is now at 
liberty to take similar tf oeey or enggaements for special 

musicatservices,—The Pollard Elms, Upper Clapton, N.E. _' 

















MISS ALICE’ RAINBIRD SMITH, Elocu- 


tionist, Recitals, Concerts, Special Services, &c. Reduced 
terms for Church work.—Address, 45, Khedive Road, Forest Gate, 
London, E 2 ; 


NICHOLSON .& 





Rk, ALEXANDER TUCKER (Bass), for Vocal 

Recitals, Concerts, Special Musical Services, etc., etc. 

ighly recommended by leadin Free Church Ministers. Pros- 
peetus on application.—Address, Enfield, London, N 





R. ARTHUR BERRIDGE (Composer) gives 
lessons in Harmony, and revises MSS. for publica- 
tion.— Address, 24, Wallingford Avenue, North Kensington, W. 
R. G. F. BROADHEAD, A.Mus.T.C.L., teaches 
Harmony, Counterpoint, etc., by post, Preparation for 
Musical and Arts Exams. Beginners.a speciality.—Bradford 

Road, Brighouse, Yorks 








Please note Change of Address. 
MR. GC. DARNTON 
has removed from Hampstead to 
61, STATION. ROAD, WEST FINCHLEY, LONDON, N. 
k. FE. SPANLEY JONES, F.R.C.O, (Author of 
‘Hints to R.C.O, Candidates,” 48 pp. with examples, post 


free, P.O. 1/7), coaches specially:for R.C.O. Diplomas. 64, 
Montgomerie Road, Southsea. 














RGAN LESSONS AND PRACTICE. Large 
modern Concert Organ, with every accessory, also two @maller 
three-manual organs,—Londaon Academy of Muste (formerly 

London Organ School), 22, Princes Street, Cavendish Square. 
Close to Oxford Circus Tube Station, Buses from all parts. 


‘RGAN “PRACTICE, on new Two-manual Instru- 

ment by Norman & Keard. Tubular pneumaticaction ; blown 

YY hydraulic power. ‘Terms 18, per hour, inclusive.— \pply, Rev. J. 

hakespeare, M.A., Baptist Church House, Southampton 
Row, W.C, 


FOR CHOIRS, SINGING CLASSES, etc.—Send 

One Shilling for Sample Parcel of Eftegtive ANTHEMS and 

GLEES, all seasons.—The Orpheus Music Co., Moorgate Station 
Areade, london, E.C. Estimates to Composers, 


OUR PRIZES of £3 each for Festival Hymn 
Tunes.—Manchestcr Sunday School Union.—For conditions 
write to F. S, Fitton, Benga Street, Manchester. 

RGANS.—New Booklet, ‘‘ The Modern Organ,” full 
of interesting information of great value to all intending 
purchasers of Pipe Organs. Sent tree by [he Positive Organ 

Co., Ltd., Arlington Road, | ondon, N.W 
ve TRAINING by the only'Natural Method. The 
Secret of the marvellous success of Sims Reeves and Jenny 
‘Lind. Those wishing to improve their Singing should con- 
sult Rev, Cherries Gib, 162, Buckingham Palace Koad, S.W. 














Organ Builders, | 
PALACE YARD, WORCESTER. 


(Established 50 Years.) 





Cco., 


iY 


Organs Constructed with Tubular Pneumatic . 


Action,with or without NICHOLSON & Co,’s Patent 
STOP KEY and SPECIAL COMBINATION ACTION, 


Specifications, Estimates, Designs, and- Testimonials 
sent post free on application. 








OUR ADVERTISEMENT is FIFTY YEARS of 
PHENOMENAL SUCCESS in ORCAN DE- 
SIGNING, MAKING, and BUILDING. We 
still CONTROL the most USEFUL 
SPECIALITIES In TONE and MECHANISM. 


OUR ADDRESSES are—. > s- 


BRINDLEY & FOSTER, 
5 WELOs LONDON: GLASGOW, 
Columbia Place, Alliance House,  Alchmond Chambers. 
Suffolk Road, and 


Fornham Street Adam St. (Strand). Bath Street. 





TO CHOIRMASTERS, CHORISTERS, AND THOSE 
LEARNING TO SING. 


THE ENGLISH PATENT CONCERTINA 


is the best for training the voice ; it excels all other musical 
instruments ; and its extreme portability and richness of tone 
are not the least of the many advantages it possesses. 


LACHENAL & C0.’S NEW MODEL 
CONGERTINAS 


can be made to suit the taste of the most fastidious in regard 
to quality and tone, and are made from 48 to 68 keys in 
Treble, Tenor, Baritone, and Bass, adapted for every descrip- 
tion of orchestral music. The New Patent Bowing Valves, 
as used by Signor Alsepti, render its intonation perfect. 











JUST PUBLISHED. 


TWO NEW ORGAN PIECES 
By HERBERT A. FRICKER 
(City Organist, Town Hall, Leeds ). 
1. CANTILENE NUPTIALE, 
2. SCHERZO SYMPHONIQUE. 
Sample copies sent post free, 1% 64. each. 
London: BEAL, STUTTARD & CO., 291, Oxford Street, W 


. PART SONGS. 
“Three Fishers went Sailing.” JOHN HULLAH. 
“‘ Soldiers’ Chorus” (‘‘ Faust”), 
New Words by NORMAN BARTON. 
A Choral Fantasia on National Airs. 
Arranged by ARTHUR BERRIDGE, 
“ MUSICAL JOURNAL” OFFICE, 22, Paternoster Row, London, E.C. 














NICHOLSON & LORD, 


@rgan Butlders, 


VICARAGE PLACE, WALSALL; 
And 748, George Street, Sydney, Australia. 


eT O™N OO 
Organs built with improved Tracker Action, also with 
the Tubular Pneumatio Transmission Action, on the latest 
and most approved prinoiple. 





Specifications and Estimates for New- Organs, Ea- 
largements, Repairs, etc. sent free. 


ORGANS TUNED BY CONTRACT OR OTHERWISE. 








First-o\ace Tuners eent.to all parts of the Country. 


















THE MUSICAL JOURNAL. 


Edited by E. MINSHALL. 


A Monthly Record and Review devoted to the Interests of Worship Music 
in the Churches. 

















MARCH, 1907. 


PRICE 2D. 
Annual Subscription; as. 6d post free 
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BY ROYAL WARRANT 


TO 
HIS MAJESTY THE KING 


Factories: 


LONDON, NORWICH 


f .\) & GLASGOW. 
Address ;: 
19, Ferdinand Street, London, N.W. 
APRAARARARAAARA ws 








LONDON COLLEGE OF MUSIC 


* INCORPORATED, 
GREAT MARLBOROUGH STREET, LONDON, W. 


FOR MUSICAL EDUCATION AND EXAMINATIONS. 





PATRON = -°-* + * * = = His Grace the Duxe or Leeps. 





Dr. F. J. Karn, Mus. Bac, Cantab., Principal Education Dept. 
G. Aucustus Howes, Esq., Director of Examinations. 


LOCAL AND HIGHER EXAMINATIONS, 1907. 





EXAMINATIONS in PIANOFORTE PLAYING, SINGING, 
THEORY, and all branches of Music, will be held in London 
and at 400 Provincial Centres in Aprit, when Certificates 
will be granted to all successful candidates. 
{ SYLLABUS for 1997, together with Annual Report, may be had 
of the Secretary. 
The Higher Examinations in Practical and Theoretical Music 
a for Diplomas of Associate (A.L.C.M.), Licentiate (L.L.C.M.), the 
Teachers’ Diploma (L.C.M.), and Fellowship (F.L.C.M.), take 
erty hg and December. 
AL CENTRES may be formed in districts unrepre : 
also Local School Caeas Particulars on epglicgien” wees 
Gold, Silver and Bronze Medals and Book Prizes are offered for 
competition in accordance with the Regulations, 
In the Educational Department, students are received and 
trained under eminent Professors at Moderate Fees, 


A_VACATION COURSE of Instruction in Special Subjects 
for Teachers and others is held at Easter, August, and Christmas, 


T. WEEKES HOLMES, Secretary. 





A SHORT CHURCH CANTATA, 


PENITENCE, PARDON, & PEACE. 


MUSIC BY 
J. H. MAUNDER. 
For Soprano (or Tenor) and Baritone Soli and Chorus. 


Musical News, 15/198.—Devotional. | Musical Times 1/1/99.—Adinirad e, 
Musical Opinion, 1/298.—Fine. | Musical Standard, 5/3/98. --P leasing. 


Price 1/6; Tonic Sol-fa, 1/-; Words 2/- per 100, 
London and New York: NOVELLO, EWER & CO. 


SACRED MUSIC 


Y 
E. BUNNETT, Mus.D. Cantab. 


‘SIn the beginning ” (Christmas Anthem) Four Voices 3d, 
‘¢ Arise, shine for thy light is come” (do.) .... ... 3d. 





Do. do. do. Tonie Sol-fa 14d- 
ssi will magnify Thee” =... wwe nee eee SO 
Do, do. Tonic Sol-fa - Wed. 





FIVE SETS OF CHRISTMAS CAROLS. 
Complete in Books, One Shilling each; or in Single 
Numbers, One Penny each, 


Lists on application, with Specimens, to the Composer, 
Cathedral Close, Norwich. 





NOVELLO & COMPANY, LONDON. 


CHOIRMASTERS 


desirous of introducing 


THE MUSICAL JOURNAL 


to members of their Choir may have a parcel of 
copies sent them 


FREE 


by giving name of Choir and number of members, 








All applications to be made to 
_THE PUBLISHER, “ Musical Journal,” 
E.C 


22, Paternoster Row, London, 





Prince of Life. 


A NEW SACRED CANTATA, 
ILLUSTRATIVE OF SOME OF OUR LORD’S MIRACLES. 


By ARTHUR BERRIDGE. 


With Soprano and Contralto Solos and Duets, Time of Performance, 1} hours, 


Old Notation, 1s.  onie Sol-fa, 8d. 


Performed with great success at Crystal Palace, Shoreditch Tabernacle, 
Highbury Hill, Norbiton, Peckham, Birmingham, West Norwood, Torquay, 
Hebden Bridge, Market Weighton, etc., etc. Sample copy, post free, 8d. 


















“Musical Journal”’ Office, 22, Paternoster Row, London, E.C. 
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ORATORIOS, erc., BY GEO, SHINN, MUS. BAC., CANTAB. 


VERY SUITABLE FOR EASTER, 
“LAZARUS OF BETHANY.” 


Price 2s. ; Boards, 2s. 6d. ; Cloth, 3s. 6d. Sol-fa, 1s. 
“Mr, Shinn has the happy knack of writing popular music, 
whicn is at the same time thoroughly good, and free from serious 
difficulties. The quartet, ‘Blessed are the Wead,’ is really 
charming.” —Nonconformis! Musical Journal. 


« 

THE CAPTIVES OF BABYLON.” 
20th Thousand. Price 2s.; Boards, 2s. 6d.; Cloth, 3s. 6d. Sol-fa, 1s. 

‘In our judgment no better work of the kind has been 
published."—F vee Methodist. 

“The libretto is well chosen... With regard to the music, 
we feel we can hardly doit justice. . . . Where all is so good it is 
difficult to mention any special numbers,”~ United Service Gazette. 








NEW CANTATA. (Just published.) 
For Solo Voices (8.A.T.B.) and Chorus. 


“THE TREASURES OF THE DEEP.” 


inscribed to Sir F. BRIDGE, M.V.0., Mus. Dso. 
Price ts, Sol-fa, 6d. 

‘“‘The words are by Mrs. Hemans, and they have teen well set 
to music by Mr. Shinn. The choruses are broad and effective 
and the solos are melodious and not difficult. The work wll 
prove interesting to both singers and audience.” —Musical Journal. 

‘*The words are good and the sentiments expressed have in- 
spired Mr, Shinn to write an admirable work.” — Musical News. 


“THE QUEEN OF MERRY MAY.” 


An OPERATIC CANTATA for Female Voices. Containing Soics, 
Duets and Choruses. (Choruses in two parts only.) 

A Cuorat Scene representing the Crowning of the May Queen. 
Composed for the use of Schools and Ladies’ Choral Classes. 
Also suitable for Concerts and Entertainments. 

Can be performed with or without action and special dresses. 
Price ts. Sol-fa Edition, 6d. 


London: PITMAN, HART & CO., 20, Paternoster Row, E.C. 











Easter Anthems. 





HE IS RISEN. By Tuomas Facer. 


An Anthem containing much variety. Choral recit.—‘' Now 
when they came to the tomb” is preceded, on the organ, by the 
first strain of the old Eas er Hymn tune. This is in untsov, of 
course, Allegretto, ‘Why seek ye the living among the dead?” is 
a two-part Chorus tor Supranos and Contraltus. Andantino, “‘O 
Wondrous Puwer” is a quartet for S. A. T. & B., a quiet diatonic 
movement, followed by a short instrumental passage, leading to 
the final chorus, 4//egro moderato, ‘‘ Hallelujah, Christ is risen,” 
consisting of a short fugue, not difficult, ending with majestic 
phrases for voices and organ alternately. (2d.; ‘Lonic Sol-ia, 1d.) 


CHRIST IS RISEN. By James Lyoy. 


A Prize Anthem, beginning witha recitative for Basses with 
the title words. The second phrase, “ For since by man,” is part 
unison and partharmony. Mr. Lyon introduces the hymn “O Lord 
ot all, with us ab de,” which is treated very effectively, each verse 
being varied from the others, ‘The last verse is a ‘‘chorale,” 
the first half unaccompanied, while the se.ond has full accom- 
paniment. (id. O.N.) 


HE IS RISEN. By J. P. Arrwarter. 


This Prize Anthem is in three sections: ‘ Meditation,” 
“Comfort,” and “Joy.” The first movement (WED:TATION) is 
Dyke’s, tune *‘ St, Cross,” in inet form ; Sopranos leading off with 
‘*O come and mourn,” tollowed by Altos, 7enors, and Basses, in 
their order, respectively uttering the invitation with a rising ac- 
companiment, with which is to be found interwoven the first notes 
of “St. Cross.” After four bars instrumental, “ Jesus our Lord is 
crucified” is sung unaccompanied, ex-ept for a soft instrumental 
bass which enters at the last two bars. “ Comrort,” “ Fear not 
ve” is set for SopranoSolo. “Joy,” “O Death, where is thy sting?” 
Chorus Allegretio, is a jubilant subject in triple time, beginning in 
untson and repeated in thirds, a third h eagreeeivinn in harmony 
foliowed bya short fugue, and concluding with a unison Hallelujah 
to an accompaniment in which is cleverly entwined the old 
Hymn-tune “Carey's.” (1}d. O.N.) 


“MUSICAL” JOURNAL OFFICE, 
22, PATERNOSTER ROW, LONDON, E.C. 





ARE YOU WANTING A 


SUCCESSFUL SUNDAY SCHOOL 





ANNIVERSARY ? 





Compare Our Popular Id. Selections 
before deciding. 





1907 Selection Now Ready. 


SAMPLES FREE. 
“MUSICAL JOURNAL” OFFICE, 22, Paternoster Row, London, E.C. 











SQUIRE’S NOTED 


CHOIR REGISTER. 


Price 3/= nett. RuLED For Six YEARs. 
(POST FREE, 3/3). 
Strongly Bound in Cloth, and Gold Lettered ‘‘ Choir Register.’’ 


SIZE 10 by 8. 








This handy Book is the most complete one issued, and contains sufficient space for the registry of a 
choir numbering up to and including 48 members for six years ; pages for choir members (names and 
addresses), and ruled so as to show weekly and quarterly attendances at a glance, 


“MUSICAL JOURNAL” OFFICE, 22, Paternoster Row, London, E.C. 
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Tue New Theology movement has affected the 
choir at the City Temple, for Miss Lucie 
Johnstone, who has been the contralto in the 
professional quartette there for about twelve 
years, has felt compelled to resign. Miss 
Johnstone has always been a woman of strong 
religious convictions, and she has entered so 
earnestly into all the work carried on at the 
City Temple that we are sure it is, as she ex- 
presses it, ‘‘a great wrench’”’ to leave the 
church, But she says she cannot put her heart 
into such a solo as ‘‘ He was Despised,’’ be- 
cause she feels it is not consistent with Mr. 
Campbell’s preaching. She has no doubt that 
Mr. Campbell is thoroughly sincere, and even 
courageous ; it is a pity that others who dis- 
agree with his views do not give him the same 
credit. Mr. Belsey, one of the deacons, has 
also resigned. Our surprise is that there have 
not been more resignations, We listened to 
Dr. Parker three times .every week for over 
seventeen years, and we believe he would have 
strongly repudiated this New Theology had he 
been living. Probably the City Temple congre- 
gation has greatly altered since his day; other- 
‘wise we cannot understand how there have been 
so few withdrawals. 
+++ 

At the World’s Conference of Sunday 
School Workers, to be held in Rome in May, 
there will be some unique features in the sing- 
ing. For the first time in the history of religious 
gatherings some of the great hymns of the 
(Church will be sung simultaneously in four 
different languages—-French, Italian, German, 
and English. Hymns such as “ Jesu, Lover 
of my Soul, ‘‘ Rock of Ages,’’ ‘‘ All People that 
on Earth do Dwell,’’ and others—fifteen in all 
—are being specially translated, and the trans- 
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lators have precise instructions to keep to the 
rhythm, so that all can sing together, though 
in different words. 

+o+o 


Mr. Oscar Beringer, the well-known pianist, 
recently interested a large audience with his 
recollections and experiences of pianoforte 
playing and teaching during the last fifty years. 
He is certainly not of opinion that the ‘* good 
old days’’ were best, for he said the public 
taste in music had improved to a marvellous 
degree, and the improvement had been especi- 
ally pronounced in the last decade. Happily, 
the descriptive pieces with ‘‘ artillery firing,”’ 
‘‘cavalry marching,’’ .‘‘ battle commences,”’ 
““groans of the dying,’’ etc.—which we well 
remember as ‘‘ popular’’ compositions—are 
things of the past, and students now have given 
them music worth learning. 


+++ 


Mr. Beringer told one very amusing story of 
an incident that happened on a concert plat- 
form when he was a youth, in connection 
with the late Madame Titiens. Learning 
from a sotto voce remark that she was 
thirsty, he dashed out and brought her a 
glass of water, As a reward the famous soprano 
tendered him a half-crown. ‘‘ I drew myself up 
to my full height of 4ft. 2in.,’’ he said, and 
replied, ‘‘ No, thank you; I am the solo pianist 
at the Crystal Palace.’’ 


+++ 


‘* Mary Jane’s (otherwise Sinah’s) top note ”’ 
was the subject of a law-suit at the recent Man- 
chester Assizes. It seems that Miss Sinah 
Cartwright, the leading soprano at Rycroft 
Chapel, Ashton-under-Lyne, was employed at 
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Mr. George Hill’s, a confectioner. Her hair 
was caught in a revolving shaft. A quantity of 
hair was torn from her. head and the scalp -re- 
ceived some injury, She suffered severely from 
shock. A peculiarity of the case was that the 
plaintiff, in addition to her ordinary employ- 
ment, had been accustomed to earn money as a 
trained vocalist, and her voice, it was alleged, 
had suffered in consequence of her injuries. 
Before the accident, her counsel said, she ‘‘ was 
able to reach top C above the treble clef easily, 
but after it she could only get the B flat with 
difficulty.’’ She had tried singing at one or 
two concerts since, but found her vocal powers 
impaired, and her doctor told her that she must 
not appear on a platform again till she could 
sing ‘* Rejoice greatly.’’ Since the accident, 
the plaintiff said, her efforts to sing had brought 
on pains in her head. She had not attempted 
to reach ‘‘ top C”’ on a public platform since 
the accident. The jury could not agree, and 
were discharged, Whether Miss Cartwright 
will enter the case again is not stated. If she 
does, and even if she wins her case, she will 
drop a few more (bank) notes probably in law 
costs. 


It is not often that a peer comes out as a 
soloist, but we note that Earl Shaftesbury took 
the tenor solos in Gaul’s Holy City at a Dorset- 
shire choral society concert. His lordship 
travelled from Belfast expressly for the purpose. 


$444: 


Is it reasonable for a vocalist who has re- 
hearsed his songs with the orchestra without 
any demur, to decline to sing them at the con- 
cert on account of the pitch? If the re- 
hearsal was satisfactory why should the per- 
formance in public be otherwise? A good deal 
of disappointment was felt, if not expressed in 
words, at a recent London concert, because a 
well-known singer declined at the last moment 
for the above-mentioned reason to sing a set 
of songs he had undertaken to give. Surely an 
audience is entitled to some consideration. 


+ooe 


The Blackpool Glee and Madrigal Society— 
a famous prize choir of exceptional abilities— 
is to give a concert in Queen’s Hall on the 
5th inst., when an excellent programme will 
be submitted. 





Passing Notes. 


I CORDIALLY agree with my fellow-contributor, Dr. 
Orlando Mansfield, in his plea for some financial 
provision for the old age of the poor organist. 
Again and again I have protested against the ridicu- 
lous disparity between the salary of the parson ‘and 
the salary of the organist. Not only does the par- 
son enjoy a big salary, but he is generally sure 
of a big retiring allowance too. The organist has 
to be content with a small salary, out of which he 
can save nothing, and has no prospect of a retiring 
allowance. Was any organist in these islands ever 
pensioned off by his congregation? I have never 
heard of such a case. On the other hand, I have 
known (and know at this moment) scores of retired 
parsons, apparently as able to work as I am, who 
are living entirely on the generosity of their con- 
gregations, or drawing upon some “ Fund” which 
has been got together for their benefit. I once 
served a parson with £600 a year. I, the organist, 
had £50. He is retired, enjoying an allowance of 
£250 a year, while I—well, is there any need to 
complete the sentence? 





It is surely startling to think of £9,000 having 
to be expended by the music publishers in seeking 
to prevent themselves from being robbed by the 
music pirates. But really the publishers have in 
their own hands a remedy against the music pirate, 
which I cannot understand their not adopting. The 
music pirate has shown that there is a vast public 
willing to buy cheap songs, but not willing to buy 
songs at the music publishers’ prices. Why not 
beat the music pirates at their own game? Mr. 
Boosey has admitted that the printing of a song 


which costs the public 2s. over the music-seller's 
counter, is only 13d. a copy. The poet, of course, 
has to be paid, and the composer may have a 
royalty of perhaps 4d. a copy. There is, too, the 
cost of advertising and pushing these songs. But 
when you reckon up everything, 2s. is a big sum to 
pay for a song in these days of cheap this and cheap 
that, and I think the music publishers are making 
a huge mistake in not acting on the lesson which 
the music pirates’ success undoubtedly teaches. 





Mr. Frederic Corder denies that joy is the proper 
tone of music. He says it is deep, poignant, often 
gruesome feeling that gives the composer a chance. 
The inartistic hearer likes flippant music, but not 
the listener with a serious attitude. Joy in music 
can be expressed with anything quick and noisy ; 
the thing is cheap, and offers little scope. I think 
Mr. Corder is right. I was one of perhaps a 
thousand listeners at a certain orchestral concert 
last night. The audience seemed to be composed 
largely of serious-minded people, not likely to be 
impressed by anything flippant. There was plenty 
of light, flippant stuff in the programme—the over- 
ture to “Fra Diavolo,” Puccini’s Fantasia, “ The 
Bohemians,” Gounod’s Funeral March of a Marion- 
ette, and other things. But I was pleased 
to observe that the Prelude to the ist Act of 
“Lohengrin” made the greatest impression, and 
that Handel’s “ Largo,” hackneyed as it is, was the 
one piece encored. Why is the “ Pathetic” Sym- 
phony of Tschaikowsky so popular? Mr, Corder 
suggests an explanation. There’s precious little 
joy in the Russian master’s great work, but that’s 
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just why we*en-joy it, if the pun may be allowed. 
And look at the C minor Symphony of Beethoven. 
Why does that impress us more than, say, the 
sunny symphonies of Papa Haydn? Simply be- 
cause Beethoven felt deeply and Haydn didn’t. 





Long years ago (ah! me, yes) I had a music 
master who never spoke to me of Dr. Charles 
Burney without reminding me of how the wits of 
the time, depreciating his History of Music in 
favour of Sir John Hawkins’, used to sing “ Burn ’is 
History! Burn ’is History!” A pleasant volume 
on the Burney family, written by Miss Constance 
Hill, has just been through my hands. It is de- 
voted mainly to Fanny Burney, the daughter of 
the musical doctor, who wrote that once-famous 
novel “Evelina,” but there is much of interest 
in it about the man whose History of Music was 
to be burnt in favour of its rival. Burney was an 
intimate friend of Dr. Johnson, who once thought 
of applying to him for music lessons. “I love 
Burney,” he said; “my heart goes out to meet 
him: I much question if there is in the world such 
another man as Dr. Burney.” Burney was one 
of the most esteemed organists of his time. He 
was organist of Lynn Regis, Norfolk, from 1751 


to 1760—where, I think, the first “ Dulciana” was 
heard. 





Dr. Charles W. Pearce, in pleading for the more 
frequent use of Samuel Wesley’s organ composi- 
tions, declares that no one is worthy of the name 
of organist who does not appreciate and reverence 
the “stately oratorio music” of Handel. Coupling 
Handel with Bach, he says those two great com- 
posers have supplied ‘models for legitimate organ 
music which, in spite of certain mannerisms 
peculiar to the period, will remain models for all 
time. There need be no question as to Rach. But 
so far as Handel is concerned, this assertion will 
hardly bear examination. The “ legitimate” organ 
music of Handel is entirely limited to his concertos, 
and it is no treason to say that organists would 
not lose much if they were allowed to. drop into 
oblivion. There is some fine music in them, of 
course ; but to say that other styles of organ com- 
position than those of Handel and Bach are “ more 
or less ill-suited” to the genius of the organ, and 
ought to be consigned to “ the dusty limbo of faded 
and useless trumpery,” is to formulate a dogma 
to which, I should think, few organists would 
readily subscribe. J. CUTHBERT HADDEN. 





Musical Notes and Queries. 


By ORLANDO A. MANSFIELD, Mus. Doc., TRINITY UNIVERSITY, TORONTO ; 
: F.R.C.O. ; L.Mus.L.C.M. ;-L.Mus.T.C.L. 


(Author of “The Student's Harmony,” “The Organ Parts of Mendelssohn’s Oratorios,” etc., etc.) 


SEVERAL correspondents and friends have asked 
me to furnish them with a list of the most promi- 
nent musicians born in the month of March. This 
I do with more than usual pleasure, because the 
list of musicians for this ‘month is even longer and 
finer than that for February. In it English musi- 
cians are fully and ably represented by the 
theorists and composers, Professor Prout and Sir 
George Macfarren; by the church musicians, 
Dykes, Elvey, Turle, and Kent; by the organists, 
Drs, Gladstone and Rea; by the song writers, 
Dibdin and Salaman ; by the glee writers, Stevens 
and de Pearsall; by the historian, Sir John Haw- 
kins ; and, if a Scotchman be an Englishman, by 
the Scottish composer, Hamish MacCunn. Ameri- 
can, French, and German organists are repre- 
sented by, perhaps, the greatest exponents of their 
respective schools, viz.:—Dudley Buck, Guilmant, 
and Rheinberger; vocalists by Watkin Mills, 
Edward Lloyd, Madame Melba, Ella Russell, 
Charles Lockey (the original tenor in Mendels- 
sohn’s Elijah), Malibran, Tamberlik, and the 
teachers Lamperti and Garcia; violinists by Lady 
Hallé, Ludwig Strauss, Sarasate, and Sevcik; 
harpists by Oberthiir; and early pianoforte writers 
and teachers by C. P. E. Bach. The list fitly 
closes with two names more honourable than any 
of the foregoing, viz.: Joseph Haydn, born March 
3ist, 1732; and Johann Sebastian Bach, born 


March 21st, 1685. Of these the first will always 
be known as the “ Father of the Symphony,” while 
to the second, says Robert Schumann, “ music owes 
almost as great a debt as does religion to its 
Founder.” 





A Bristol student, entering for the A.L.C.M. 
(organ) diploma, desires information. as to text- 
books for transposition and figured bass playing, 
and also upon the points the examiners would par- 
ticularly desire to be observed in the rendering of 
his selected solos, Mendelssohn’s 3rd Sonata and 
Henry Smart’s “ Postlude in D.” For the practice 
of transposition I should recommend Dr. Edwards’s 
“Graded Transposition Exercises” (Weekes); and 
for figured bass playing, Dr. Taylor’s “ Figured 
Bass Exercises ” (Bosworth), or the figured basses 
from my “Student’s Harmony” (Weekes), or from 
the Supplementary Exercises to the same. The 
published keys to these works will also furnish 
useful material for transposition. In the Maestoso 
and fugal movements of Mendelssohn’s 3rd Organ 
Sonata the essentials of both rendering and regis- 
tration are breadth and dignity, softer combina- 
tions and a more delicate style of playing being 
reserved for the Amdante. Accurate part-playing 
is, of course, a sime gud non, and this can only 
be secured by correct fingering and convenient dis- 
tribution of the parts between the two hands. Here 
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the recently published fingered edition of Peters 
would be helpful. The full chords over the semi- 
quaver pedal passage must be played crisply ; and, 
in the Andante, the phrasing should be broken at 
the second crotchet beat in bars 2 and 3, and in 
similar places. Some of the parts in this move- 
ment may be treated in the solo style, such treat- 
ment to terminate at the conclusion of the phrase 
or sentence. Dr. Pearce’s “On Mendelssohn’s 
Sonatas” (Vincent) gives useful hints on form and 
registering. Smart’s Postlude is almost Handelian 
in style, and demands great breadth and vigour 
in performance. The full chords of the first sub- 
ject must be detached in contrast to the legato of 
the pedal quavers. The registering of the second 
subject should be more subdued than that of the 


first subject. 





G. W. P. wishes for a general opinion upon 
his anthem, “I will magnify Thee.” His melody, 
harmony, and form are, on the whole, commend- 
able, spite of their simplicity and tendency to- 
wards the commonplace. The modulations are 
weak and wanting in variety, as are also the 
cadences, while the acompaniment is lacking in 
independence, and is often unorgan-like, e.g., the 
octaves in the bass. On p. 11 there are consecu- 
tive octaves between the alto and instrumental 
bass; and the concluding Amen would be more 
effective were the organ part more carefully written. 
The composer should study harmony, part-writing, 
and form, together with the finest modern services 
and anthems, as his anthem shows that he is capable 
of doing good work in church music. 





In one of its recent utterances, a musical con- 
temporary—from whose opinions and conclusions 
I generally dissent—has, strange to say, incurred 
considerable risk of coming under that condemna- 
tion which is said to fall upon those who say all 
our good things for us. It is of opinion that “it 
is impossible to discover without experiment. (the 


italics are mine) whether a child ought to learn 
music or not, and such experiment must extend over 
a lengthened period. Left to itself, no child would 
ever learn anything, but if it is forced to learn 
reading and writing, as well as various so-called 
‘accomplishments,’ why not music?” Why not, 
indeed! Musical talent often develops late in life, 
and many a student has expressed to me his or her 
gratitude to parents for firmly insisting upon the 
study of some branch of music as a part of the 
ordinary education. Of course, taking a horse to 
the water will not necessarily make him drink. But 
that is no reason why he should not be taken. In 
other words, the children should have a chance. 
To most of them music would be of far greater 
value than mathematics. The training of the eye, 
the hand, and the brain, is considered essential 
by most educationalists. Then why not the train- 
ing of the ear? 





A lady journalist of great experience—perhaps 
the most amiable and accomplished of all the lady 
contributors to the religious press—has recently 
been pleading for a revival of some of the songs 
sung by the original Jubilee Singers, claiming that 
“jt would do us all some service to sing again 
some of these quaint ditties.” This would 
be excellent advice but for the fact that 
much of the music referred to was such as—to 
describe it in the words-of Sir John Stainer—“ no 
self-respecting musician would touch, not even with 
a pair of tongs,” or, as Mr. Birrell would put it, 
“with the humblest of fireside implements.” This 
our lady journalist unconsciously admits when she 
states that “these songs became so worsened and 
impoverished that after a time we got tired of hear- 
ing them.” But had these songs been really good 
music they could never have been “worsened or 
impoverished ” by frequent repetition. Musically, 
as well as morally, only those things which are 
“honest and of good report” will stand the test of 
time, and only these are worthy of revival. 





Pen Points. 


A WELL-KNOWN organist says that when he 
officiates at a wedding, he always plays a certain 
chorus from “Samson,” because of its “ unrivalled 
appropriateness.” The chorus thus honoured is a 
setting of these words :— 
“To God man’s universal law 

Gave power to keep his wife in awe; 

Thus shall his life be ne’er dismayed 

By female usurpation sway’d.” 
But what good can be expected to result from the 
playing of this as the bride approaches the altar? 
In these days of “ Suffragettes ” and “new women,” 
the man who can “keep his wife in awe” is as rare 
as a snowstorm in June. 





Our leading daily—the same which has been up- 
setting the equanimity of the publishers and the 
booksellers—is being taken to task by orthographi- 


cal puritans for spelling the word “ program ” with- 
out the final “me.” But what is the ground of 
objection? If you accept anagram, epigram, tele- 
gram, monogram, and the like, why not “ pro- 
gram”? This is a busy age, and the shorter form 
saves both time and ink. 





A man who writes to an English church paper 
says he objects to praise the Lord with a mass of 
sound mainly created through the exertions of a 
gas-engine. This is simply, over again, the protest 
of the old true-blue anti-organ Presbyterian who 
declared himself against praising God by 
machinery. They had a great objection to any- 
thing like “machine-made” ‘music in the kirks in 
those days. Even the modest tuning-fork was re- 
garded, on its first introduction, as an instrument 
of the Evil One. “Ye villain! would ye use cold 
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steel in oor kirk?” Such was the salute addressed 
to a precentor of the olden time who had publicly 
sounded the fork for the first time. 





The soprano who sang in the choir 
Let her voice rise higher and higher, 
Till it reached such a height 
It was clean out of sight, 
And they found it next day on the spire. 





A correspondent says that once in Penmaenmawr 
Church (be careful, Mr. Printer!), Gladstone in- 
vited him to look over his hymn-book, and that the 
Statesman sang “with a rich baritone voice, and in 
perfect tune.” Why not? Is it to be presumed 
of the politician that he can’t sing? The Grand 
Old Man, as a matter of fact, knew all about music 
as he knew all about most other things. What he 
did not know was that “The Land o’ the Leal” 
didn’t mean Scotland. 





9 


“ There is only one thing against America,” said 
M. Saint-Saéns, the eminent French composer, 
standing in the midst of an array of trunks which 
were following him in the direction of Egypt. “It 
is so cold that it is cruel. It is the most murderous 
cold I ever came across. Why, I haven’t been 
warm for months.” Here is a warning hint to 
shivering musicians who may be thinking of trying 
their luck in the West. 


The members of a village choir had among their 
number a very erratic vocalist, who would some- 
times sing bass, sometimes tenor, and sometimes 
alto, just as it suited his inclination. This was not 
agreeable to one of his confréres, who, at the close 
of the service at which the changes had been more 
than usually prolific, thus admonished him: 
“ Look ’ere, if yer gaun to sing bass, sing bass, or 
if yer gaun to sing tenor, sing tenor, but let’s have 
nae shandygaff.” 


I read that a serious effort is to be made to 
revive harp-playing in Wales. Some four or five 
years ago a similar effort was made in Dublin to 
revive the old Irish harp, and I believe it has met 
with considerable success. A former attempt was 
made by John Bernard Trotter, an Englishman, 
who was greatly interested in old Irish music. 
Nearly a century ago he founded a harp society, 
but after three successful concerts in Dublin, the 
movement collapsed. I hope the Welsh movement 
will be more successful, but these “ revivals” sel- 
dom seem to have much real vitality. 


A distinguished musical critic has been reviving 
some particulars about the pet birds of famous 
musicians. Mozart kept a starling, Beethoven an 
Indian raven, and Haydn a parrot. Wagner had 
a parrot, too, though dogs were his chief pets. 
Asked on one ocasion whether he did not find his 
bird too noisy, Richard replied: “I am used to 
it. I take it everywhere. It zs noisy, but I.am 


compensated by having a wife who does not play 
the piano.” Whether this was harder on the wife 
than on the’piano, one hesitates to say. 





Talking of playing the piano, a German lunatic 
has been trying to beat the continuous piano- 
pounding record of forty-eight hours held by our 
English Mr. Bird. Mr. Mueller (for that is the 
crank’s name) started playing on a Thursday night 
at 9.30, and continued for fifty hours, ending his 
“performance at 11.30 on Saturday night.” Just 
imagine it! Fifty-hours’ piano-thumping without a 
break! Pity the piano; pity the two attendants 
and the two judges who “watched the whole time.” 
One would like to know what object is gained by 
these insane exhibitions 





Mr. T. H. Ditchfield, who has done some good 
work in making archeology. popular, has written a 
book on “ The Old Parish Clerk.” It is an interest- 
ing subject. The clerk was a recognised and 
honoured figure in parish life of old-fashioned days, 
and there are many: stories. still lingering in the 
memory of old village folk of the quaintness and 
humour and authority of these worthies. 





The clerk of a certain Shropshire parish church 
was very musical, and often wished to introduce his 
violin into the choir, but this was objected to. He 
played extremely well, but sacred music only. On 
one occasion, when some young people wished to 
improvise a dance, they sent for him, and were 
very much surprised when he said he could not 
play any dance music. They brought music books 
to him, begging him to play some simple waltzes. 
“T canna do it,” he said; “but I’ll play the Ould 
Hunderth quick, if that'll do.” 





In a village in the diocese of Oxford the choir 
were singing the anthem. They came toa full stop 
in a difficult place, and started again, only to re- 
peat the dead stop. After a third attempt the same 
thing happened, and the vicar, desiring to end the 
thing, said, “ Let us pray.” The clerk immediately 
replied, “Aye! aye! That’s right, parson, let us 
pray, for I’m blest if they can sing.” 

MAJOR FORTH. 


——— 
oe 





FOLKESTONE NONCONFORMIST CHOIR 
UNION. 


A VERY largely attended social meeting of the 
Folkestone Free Church Council was held on 
January 30, the Rev. A. Wilson, B.A., the Presi- 
dent for the year, being in the chair. During the 
evening, the Nonconformist Choir Union sang 
“ And the glory of the Lord” (Handel), “ The Kin 

of Love my Shepherd is” (Gounod), and “I hear 

the voice of Jesus say” (Minshall). Mr. J. C. 
Roberts’ orchestra played several selections, and 
efficiently accompanied two of the choral items. 
Miss Myfanwy Young and Miss Ida Jupe were very 
successful in their songs. Mr, Ernest Walton was 


at the piano. 
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Master Musicians. 


MR. ALLEN GILL, F.R.A.M. 


Mr. ALLEN Git, F.R.A.M., is undoubtedly 
one of our rising and most promising con- 
ductors. Though well under middle age, 
he has already had a large and varied ex- 
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perience ; and so ably did he carry out his 
duties in the comparatively small opportunities 
that came within his sphere in his earliest 
days, his reputation is such that his services 
are now sought as the permanent conductor 
of societies in London and the provinces. 
He loves his work—yea, more, he revels in it, 
and his ability is equal to his enthusiasm. 
Happily, he is of robust constitution, otherwise 
he could not possibly get through all his work, 
for his time is very fully occupied. That more 
demands will be made upon him in the future 
as a conductor is certain, and the probability is 
that ultimately he will be recognised (as many 
even now regard him) as one of our very fore- 
most choral conductors. 

Devonport can claim C. H. Allen Gill as a 
son, for he was born in that town in 1864. His 
father—who is still living—was at that time 
organist of St. Mary’s Church, a position he 
held for some fifteen years. Mr. Allen Gill 
thinks his father would have made a wide name 
for himself had he had larger opportunities than 
a provincial town afforded. The performance 
of thousands of children on the Parade at 
Devonport on the occasion of the late Queen’s 
Jubilee, in 1887, under his conductorship was 


marvellously good, and proved Mr. Gill, senr., 
to be a conductor of unusual capabilities. 
Allen Gill gained all his early musical know- 
ledge from his father, and so well did the father 
teach and the son learn that, when only ten 
years old, the lad took a service, and at twelve 
years old was appointed organist of Devonport 
Wesleyan Church, where he remained for five 
years, with much acceptance to the congrega- 
tion. Allen Gill belonged to Dr. S. Weekes’ 
orchestral and choral society at Plymouth, and 
there gained much insight into higth-class 
musical works. It was there also that he first 
felt a longing to conduct, and took a deep in- 
terest in choral music. 

In 1881 the youth left Devonport for London 
to undertake the post of organist at the Wes- 
leyan Church, Mildmay Park. He was there 
for three years only, removing to Hawley Road 
Congregational Church, Kentish Town. It 
was while he was connected with this church 
that Mr. Gill first conducted a work, viz., John 
Farmer’s Christ and His Soldiers, a cantata 
that during the last twenty-five years has pro- 
bably been the first attempt of budding con- 
ductors more than any other composition. 
Gaul’s Holy City and Ruth were also 
given at this church later on under his direc- 
tion. His stay at this church was short, for 
he removed to the Wesleyan Church, Liverpool 
Road, Islington. He remained there for one 
year only, and then returned to Mildmay Park 
Wesleyan Church. While here a performance 
of St. Paul was given, that being the first 
standard oratorio Mr. Gill conducted. He 
stayed at Mildmay Park some two or three 
years, in fact till he was appointed conductor of 
the National Sunday League concerts, which, 
of course, necessitated him giving up church 
work. He has lately resigned this appoint- 
ment after holding it for about twelve years, 
during which time he gave some fine perform- 
ances of oratorio at Queen’s Hall. 

Now to go backa few years. We ought to say 
that Mr. Gill went to the Royal Academy of 
Music in 1883, where he studied the ’cello with 
Sig. Pezze, the organ with Mr. W. G. Wood, 
and harmony with Mr. Davenport. In 1885 he 
was made a sub-professor, and at the end of 
seven years at the Academy he was made a full 
professor. In 1891 he was made an A.R.A.M., 
and F.R.A.M. in 1901. 

Leaving the Academy in 1890, Mr. Allen Gill 
took pupils, chiefly for singing, he having been 
a pupil of Mr. C. Lunn for three years. His 
reputation as an excellent teacher has grown 
year by year, till to-day his time is very fully 
taken up with pupils. He not only teaches, but 
‘** coaches ’’ singers in oratorio work, and here 
his experience as a conductor is of the greatest 
service. 
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Master Musicians. 


MR. ALLEN GILL, F.R.A.M. 


Mr. ALLEN GILL, F.R.A.M., is undoubtedly 
one of our rising and most promising con- 
ductors. Though well under middle age, 
he has already had a large and varied ex- 
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perience ; and so ably did he carry out his 
duties in the comparatively small opportunities 
that came within his sphere in his earliest 
days, his reputation is such that his services 
are now sought as the permanent conductor 
of societies in London and the provinces. 
He loves his work—yea, more, he revels in it, 
and his ability is equal to his enthusiasm. 
Happily, he is of robust constitution, otherwise 
he could not possibly get through all his work, 
for his time is very fully occupied. That more 
demands will be made upon him in the future 
as a conductor is certain, and the probability is 
that ultimately he will be recognised (as many 
even now regard him) as one of our very fore- 
most choral conductors. 

Devonport can claim C. H. Allen Gill as a 
son, for he was born in that town in 1864. His 
father—who is still living—was at that time 
organist of St. Mary’s Church, a position he 
held for some fifteen years. Mr. Allen Gill 
thinks his father would have made a wide name 
for himself had he had larger opportunities than 
a provincial town afforded. The performance 
of thousands of children on the Parade at 
Devonport on the occasion of the late Queen’s 
Jubilee, in 1887, under his conductorship was 


marvellously good, and proved Mr. Gill, senr., 
to be a conductor of unusual capabilities. 
Allen Gill gained all his early musical know- 
ledge from his father, and so well did the father 
teach and the son learn that, when only ten 
years old, the lad took a service, and at twelve 
years old was appointed organist of Devonport 
Wesleyan Church, where he remained for five 
years, with much acceptance to the congrega- 
tion. Allen Gill belonged to Dr. S. Weekes’ 
orchestral and choral society at Plymouth, and 
there gained much insight into high-class 
musical works. It was there also that he first 
felt a longing to conduct, and took a deep in- 
terest in choral music. 

In 1881 the youth left Devonport for London 
to undertake the post of organist at the Wes- 
leyan Church, Mildmay Park. He was there 
for three years only, removing to Hawley Road 
Congregational Church, Kentish Town. It 
was while he was connected with this church 
that Mr. Gill first conducted a work, viz., John 
Farmer’s Christ and His Soldiers, a cantata 
that during the last twenty-five years has pro- 
bably been the first attempt of budding con- 
ductors more than any other composition. 
Gaul’s Holy City and Ruth were also 
given at this church later on under his direc- 
tion. His stay at this church was short, for 
he removed to the Wesleyan Church, Liverpool 
Road, Islington. He remained there for one 
year only, and then returned to Mildmay Park 
Wesleyan Church. While here a performance 
of St. Paul was given, that being the first 
standard oratorio Mr. Gill conducted. He 
stayed at Mildmay Park some two or three 
years, in fact till he was appointed conductor of 
the National Sunday League concerts, which, 
of course, necessitated him giving up church 
work. He has lately resigned this appoint- 
ment after holding it for about twelve years, 
during which time he gave some fine perform- 
ances of oratorio at Queen’s Hall. 

Now to go backa few years. Weought to say 
that Mr. Gill went to the Royal Academy of 
Music in 1883, where he studied the ’cello with 
Sig. Pezze, the organ with Mr. W. G. Wood, 
and harmony with Mr. Davenport. In 1885 he 
was made a sub-professor, and at the end of 
seven years at the Academy he was made a full. 
professor. In 1891 he was made an A.R.A.M., 
and F.R.A.M. in 1got. 

Leaving the Academy in 1890, Mr. Allen Gill 
took pupils, chiefly for singing, he having been 
a pupil of Mr. C. Lunn for three years. His 
reputation as an excellent teacher has grown 
year by year, till to-day his time is very fully 
taken up with pupils. He not only teaches, but 
‘* coaches ’’ singers in oratorio work, and here 
his experience as a conductor is of the greatest 
service. 
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No. 1. Come! ve Happy Children. 


G. B. B. (PRIZE TUNE.) 
ORGAN. Allegretto. G. B. BLANCHARD. 


- Come! ye hap-py chil - dren, 
ve u - ni- ted  cho- rus, 


ing your songsof joy; 
ord, we bring to Thee 


Sing of Him whose mer - cy Crowns an - o - ther year, 
We will glad -ly ren - der All Thy love de - sires— 


1. And with glad thanks-giv - ing In His house ap - pear. 


- - : “ Praise Him! hap- 
2. Lives of true de - vo- tion, Praisethat nev-er tires. P-Py 
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Come! ve Pappy Cbhildren—concluded. 
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chil - dren, For His wondrous care; Bring your thankful off -'ring To the 
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3. Jesus! King of Glory, 4. One day we shall see Thee, 
<- Though exalted high, See Thee as Thou art, 
— To Thy needy children When Thou art enthronéd 
- Thou art ever nigh: King of every heart : 
Therefore, as we gather Then a mighty chorus 
—_ 1 On this festive day, Shall ascend to Thee ; 
hus At Thy feet rejoicing, Thou shalt reign for ever 
We our garlands lay. King, eternally ! 
vee - Praise Him, &c. Praise Him, Sc. 





——a- ( The above Tune may also be sung to ‘‘ Brightly Gleams our Banner."') 





— No. 2. A Child’s Praper. 


(INFANTS’ HYMN.) F, W. WILLIAMS. 

















3. Help us to be faith - ful Thro’ life’s short day; 
! 
0- -2- -2- -@- 2. = - 
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= | 1. Sa-viour, guide our foot - steps In paths of right ; 
nny 2. May we strive to know Thee; In ear- ly * youth 
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( = ell 
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——- 1. May we seek Thy glo - ry: Thou art the Light! 
——o- 2. Teach us Thine own pre - cepts: Thou art the Truth! 
—— 3. Help us Thee to fol - low: Thou art the Way! 
s Ss ££ Ff a | ‘ 
ae a vs met ree 
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No. 3. dark, Hark! my Soul. 


F. W. FABER, ADAM GEIBEL, arr. 


. Hark, hark! my — soul! an - gel- ic songs are swell - ing 
On - ward we go, for still we hear them sing - ing, 
. Far, far, a - way, like bells at ev-'ning peal - ing, 
. Rest comes at langth, though life be long and drea - ry, 
An - gels, sing on! your faith - ful watch-es keep - ing; 


WY \ ' 
earth's green = fields and -cean’'s wave-beat : jeseeeeee HOw sweet the 
. ‘Come, wea-ry souls! for Je- sus bids you ome;". And thro’ the 
voice of = Je - sus sounds o’er Jand and scsi WO ie» Gen 
day must - dawn, and darksome night be . Fai.h’s jour- ney 
Sing us sweet frag-ments of the songs a - bove;, Till moin-ing's 
a, 


t ' H | 
truths those bless-ed strainsare tell - ing Of that new life when sin shall 
its e-choes sweet-ly ring - ing, The mu - sic of the Gos- pel 
by thousands meek-ly  steal-ing, Kind Shepherd, _ turn their wea - ry 
in welcome to the wea - ry, And heaven, the heart's true home, will 
joy shall end the night of weep - ing, And life’s long sha-dows break in 
dal 


-O- -@-: 


. come at 
. cloud-less love. / 


ing to wel - comethe pil - grims of the 
een, 
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Bark, Hark! my Soul—conciuded. 
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—_- ed 
- night ! An - gelsof Je - sus, An - gelsof light, 
zy Over 
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=f : Sing - ing to wel - come the pil- grims of the night! 
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== No. 4. Sather Dear, we come before Chee. 















































L. P., by per. (LYNTON. 8.7.8.3.) A. CHERRY, by per, 
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| shall 1. Fa-ther dear, we come be - fore Thee,Come to wor-ship and a- dore, 
3 - pel 2. When out hearts grow dull and wea-ry, Love is faint, and faith grows frail ; 
+ Try 3. When the world seems hard and nar-row, No one here to grasp our hands, 
e, will 
ak in i ~- 9 ~ # -9 -9. a f. dia. > -2- 

we (ei—4—2 == = — =<". == = | — 
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’ ' J 
= 1. Pray - ing that Thou wilt be with us Ev - - - er - more, 
2. May we find that Thy sweet pa-tience Can - - - not fail. 
3. May we feel our Fa - ther ev - er Un - - - der- stands, 
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i. a it 
ve 
=F 4. When the path is rough and thorny, 6. When earth's brightest joys are shedding 
And we wander from the track, Radiant love and hope on all, 
With Thy love so sure and tender Shadow us with Thine own meekness, 
7 Call us back. Lest we fall. 
2— 5. When fierce doubts and sins assail us, 7. So through all life’s unknown changes, 
Temptings from without, within, Shine and sorrow, toil and rest, 
the May we, on Thy calm strength leaning, Shall we prove that Thy dear guidance 
Vict’ry win. Is the best 
‘ 
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No. 5. Swweetly Sang the Angels. 


CANON J. JULIAN, by per. (PRIZE TUNE.) 
SOPRANO & CONTRALTO. W. T. Crosstey, A.R.C.O. 
Alla pastorale. 


ao 


- ly sang the an- gels 
Ceo the gen - tle shep-herds 
Glad - dened by the tid - ings, 
In His sim - ple child-hood, 

Je - su, meek and _ gen - tle, 


In the clear, calm night, On their white wings rest-ing 

It was fist re - vealed, Watch - ing ‘mid the dark-ness 
. Hast -i - ly they sped To the crowd - ed ci - ty 
. And His sa-cred youth, All His ways were ho - ly, 
. Make us like to Thee; Lov - ing, true, and ten-cier, 


the heavenly light: 
the o- pen field, 


@ 
fis 
Sent by God the 
That in Da-vid's 
the man-ger - bed: There they found the 
His ways were truth: For our sins He 
Thou... wouldst have us Bless-ings rich and 
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Sweetly Sang the Angels—concluded. 
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Fa -_ ther, Who our love has sought, Un - to men and 
ci - - ty, On that ho -ly morn, In a low - ly 
Sa - viour With His mo-ther mild— Him they loved and 
suf - fered, And, thro’ grief un - told, All His lambs He 
ho - ly, On this fes-tal day, Pour Thou out up - 
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chil - dren Tid - _ ings glad they 
sta - ble CBP sic our King, was 
wor - shipped, Though... a low - - ly 
pur - chased in RO TEE His sa + = cred 






































Cuorus. Sostenuto e semplice. g=8o. 
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‘Chil - dren, blend your voi - ces, In sweet con- cord — sing; 
> > = 
- ec oe a » 4 . 
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erg! Sea 
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4 
1 “a | P _— ritard, 
: 0 T T eal oo Ese =| f 
— = Se oo ==>S 
Hail the Lord’s a - noint - ed, Christ, the chil- dren's King. 
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No. 6. Steadfast and Truc. 


IRA B, WILSON. Mrs. JAMES A. SUTHEKLAND, 


1. Hear and heed the call of Christ to-day, He has need of _ sol-diers 
2. Thoughthe hosts of |Sa-tan may as-sail, Trust inChrist—in Him you 
For-war!,then,O —sol-diers of the King! Let yoursongs of tri- umph 
- -@- 


1. for the fray; In the front He has a place for you: Sol-diers of Je 
2. shall pre-vail; He who leads you willyourstrengthre-new: Sol-diers of Je 
3. glad-ly ring; Nev-er fal- ter, ev-‘ry du-ty do: Sol-diers of Je 
-@- -o- 


de - lay! 


2.-sus, be stead-fast and true! 


1.-sus, be stead-fast and true! 
Sol -diers of Je - sus, make no 
3. - Sus, be stead-fast and true! 


For- ward, then, O speed you; 


Hark! He is call - ing, call - ing to-day! 


oa 4 * 
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No. 7. Children’s Praise. 


BisHop WorpsworTH (arr.). S. E. WorTON (by per.). 




















I. m Heaven - ly Fa- ther, send Thy bless - ing On Thy chil-dren ga-thered 
2. ~ May they be, like Jo-seph, lov - ing, Du - ti - ful, and chaste, and 
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they all, Thy name con 
2. pure;... And their faith, like Da - vid, prov - ing 
en, 
oe ‘o- e_: 
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sing: < ING) o000+s- With their voi-ces sweet and clear;.......++.- 
List - en to their sing - ing, Hear the chil - dren's 
2. -@- -@ “1 -@- $e- =: 
LJ 
























Or. . —=—__ 
Hear the songs they now are bring-ing, Ho- ly Je~- sus, Sa- viour dear. 



















































song; Hear them, 
__a + 3 -0-_-9: -@ -o- - - = -2-* 
@ go pe E Sssi Se 
| —ad . Lo ye a oe wr = L i O 
-- { connie : : > cae caren “Ss al 
Girls only. 
3. ~ Holy Saviour, who in meekness, 4. ? Bear Thy lambs, when they are weary, 
Didst vouchsafe a child to be, [ness, In Thine arms and at Thy breast ; 
m Guide their steps, and help their weak- \ Through life's desert, dry and dreary, 
<= Bless, and make them like to Thee. ‘\ Bring them to Thy heavenly rest. 
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No. 8. Hear the Message Onward! 


(MISSIONARY HYMN.) 
(BROMLEY. 6.5.6.5. D.) 


Anon. (American Women's Board of Missions). E, MINSHALL, by per. 


=== 


1. mf Bear the mes - sage ih it far and 
2. jf Bear the mes- sage , ver land and 
3. f Bear the mes - sage ~ W Ti so. grand - ly 


1. Let the dis-tant na - tions Know that Je-sus died— Died that God might 

2. No-thing,save the Gos - pel, Makes men no-ble, free. Spread,oh, sprea’| the 

3. Where-so-e’er it com -eth EE - denbloomsa - new. Work per-formed for 
a“ 


just - ly Sin -ners now for - give; Died that thro’ His mer - 
teach - ing Fraughtwith end-less bliss: An- gels wel! might cov - et 
- sus Can-not go un-blessed; Not till life is end - ed 


1. Guil-ty man might live. 
2. Work so grand as _ this. Bear the mes-sage on - ward! Spread it far 


3. Must God's servants rest. 
-2. 


the dis- tant na-tions Knowthat Je - sus 


Copyright. 
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No.9. All Hail the Power of Jesu’s Mame, 


E. PERRONET. i (Diadem. cu.) 











x. All hail the power of Je - su’s name, Let an - gels pros-trate 
2. Ye seed of Is _- rael’s cho - sen race, Ye ran-som'd from the 


| N 
ws, 
== 











+++ 

















fall, Let an - gels pros-trate fall; Bring forth the roy~- al di - ae 
fall, Ye ran-som’dfrom the fall, Hail Him who saves you by His 























- «+ dem, } Andcrown Him, crown Him, crown Him, crown Him, 
BROS, FARE OU i. ccoreccserecsovesscnibasesocdnsecesnens socccveeceeceeees ccooee Him, 
_ ae | 

















And crown Him, crown Him, crown Him, CTOWD... vo cceee é 


crown Him, crown Him, J _— rN 
Recall J 














Se d 
CTOWN.....000 Him, crown Him, And crown Him Lord: of _ all, 
— 























2? a —— 
o—et+e—— + — Fe 
— | | I by 
coccbaivedvevesvootevestorvecedeevedsesceds egpeescecovene Him, , 
3. Let every kindred, every tribe, 4. Oh that with yonder sacred throng 
On this terrestrial ball, We at His feet may fall, 
To Him all majesty ascribe, Join in the everlasting song, 
And crown Him Lord of all! And crown Him Lord of all! 
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No. 10. Heabenward, 


REV. J. BRIGHTING, by per. ARTHUR BERRIDGE. 


1. March - ing, er march - ing, Heavenward to our 

2. Hop - ing, er hop - ing, Long or _ short the 

3. Prais - ing, er prais - ing, Join both voice and 
, N . -p- 


t yw | 
t. In His name re - joi-cing, Praises will we ing: In His love con- 
2. Hop-ing in His mer-cy, We will fight and ; Trust-ing, ev - er 
3. Till in heav'’n-ly cho-rus We shall bear our ; There with all His 
_- fe -o © 2. 


By Hisstrength madestrong, His shall be the hon - ours 


1.-fid - ing, 
That our Lord will lead us 


3. loved ones 


2. trust - ing, 
r Swell- ing high the prais - es, 


2. 


$e: 


Of our thank-ful song. 
2. To His home a - bove. } 
3. Which shall nev-er end. J 


March-isg, ev - er march - ing, On-ward to our 


Prais - es we will sing. 
- =. 


His name re - joi - cing, 
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No. 11. Sesus Calls the Children. 














W. E. TURNER (by per.). W. R. Hitcucock (by per.). 
*__N - —— Pet 
= r ° 


1. Je-sus calls the lit -tle chil-dren As to-day He pass-es_ by: 
2. Girls and boys, the Sa-viour calls you As He pass-es_ by to - day; 
3 Je-sus calls you, youth and maid-en, Ere you launch on life's swift tide; 
4. Je-sus calls us all, and lin- gers In the ful- ness of His love; 


| eo he -2- 

os SS= == SS = 
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1. ‘‘Fol-!ow Me!” He calls so gen- tly; Will you not to Him draw nigh? 
2. Now,while life is full of pro-mise, Will you let Him have His way? 
3. You will need a friend to guide you—Trust in Christ the Cru- ci - fied. 

4. Peaceand joy He waits to give us, mer a home in heaven a - bove, 









































Adee s “ Spe. -o- 
Cae e 
Voy ZA 
- REFRAIN. mf dim. . 
2s 
ESS SSS 
— we 7) . % oe ——— 
I, 2, 3. Fol- low Je- sus! fol-low - sus! Hark! the call comes sweet and low; 
4. Yes, we'll fol- low, fol-low rs - sus! Hark! the call comes sweetand low; 






































1,2,3. Fol-low Him who died to save you Just be-cause Helovedyou so. 


4. Fol-low Him who died to save us Just be-cause Heloved us_ so. 
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No. 12. Hosanna te Sing. 


G. S. HopGeEs, CHARLES DARNTON. 


VOICE. s 












1. Ho - san-na we sing, like the chil-drern dear, In the 
2. Al-le - lu - ia we sing, like the children bright, With their 
3. Ho -san-na we sing, for He bends Hisear, And re - 
fon 4 Al-le - lu -ia we sing in the Churchwe love, Al-le- 














eres. 


Giese ——— ape See 


1. old - en days when the Lord lived here: He bless’d lit - tle children and smiled up-on them, 
2. harps of gold and their raiment white, As they fol- low their Shepherd with lov - ing eyes 

3. - joi-ces the hymnsof His own to hear; We know that His heart will nev-er wax cold, 
4. + lu-ia re-sounds in the Church a- bove; To Thy lit - tle ones, Lord,may such grace be given, 



































* Segue Chorus, 


pS Se] 























. While they chant-ed His praise in Je - ru - sa-lem, 
Thro’ the be iu -ti-ful val-leys of Pa - ra-dise. 
To the lambs that He feeds in His earth - ly fold. 
That we lose not our part in the song of heaven. 


oH 
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Bosanna we Sing—concluded. 
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No. 13. Abide with Me. 


Henry Francis LYTE. 


: a 4 . P P 
Z 442 a-5— 1— at ——- 
tS a 
f A- bide with me, fast falls the e- ven-tide: The dark-ness 


2. I need Thy pres- ence ev - ’ry pass-ing hour; What but Thy 
3- Swift to its close ebbs out life’s lit- tle day; Earth’s joysgrow 


7 4 - —2 1... #@_#_# GQ, a —_) 

Srp SS 
2 te ; a EE A yal a ram | I 

SSS 


1. deep --ens, Lord, with me a- bide; When oth- er help - ers 
2. grace can foil the tempter’s pow’r? Who like Thy - self my 


W. H. Monk. 












































3. «dim, its glo-ries pass a- way; Change and de- cay _ in 
~~ 
ee © @ 
ms eee UR 1 ———— 
= oS SS ES 
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4 + i it i 4 i L ae a l 
ga ete 
1. fail, and comforts flee, Help of the help-less, Oh,a- bide with me! 


2. guideandstaycan be? Thro’ cloud and sunshine, Oh,a- bide with me! 
3. all around I see; O Thou,whochangest not,a-bide with me! 
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No. 14. God twill take Care of pow. 











C. D. MARTIN. (Dedicated to Mrs. JOHN A, DAvis.) W. 3. MARTIN, 
— we 
= rr 37 
1. Be not dis-mayed what-e’er be-tide, God will take care of you; 
2. Thro’ days of toil when heart doth fail, God will take care of you ; 
3. All you may need He _ will pro-vide, God willtake care of you; 
4. No mat-ter what may be the test, God will take care of you; 
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1, Be- neath His wings of love a- bide, God willtake care of you. 
2. When dan-gers fierce your path as~-sail, God willtake care of you. 
3. No-thing you ask will be de-nied, God will take care of you. 
4. Lean, wea-ry one, up - on’ His breast, God will take care of you. 






































God will take care of you, Throughev-'ry day, Over all the way, 




































































~-° 2 -~« -@- -@- -@-° isi 
ROH = = ——- —*—- J 
SZ + —— <i t > —} 
Ftd, pvp | 
FN le 
Se eae 
——e-2 0 — oe ‘. js — 
: — as ae de Ei. 
ba! 
He will take care of you, God will take care of you.......... 
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It is chiefly in connection with various 
choral bodies that Mr. Allen Gill has made his 
reputation. His first appointment was at the 
People’s Palace, Mile End, where in 1893 he 
was made musical director. The first work he 
conducted there was Gade’s Crusaders. Other 
well-known oratorios were performed periodi- 
cally. He gave the first performance in Lon- 
don of The Death of Minnehaha and Hiawatha. 
But Mr. Gill considers one of the most remark- 
able performances here was that of Judith (Sir 
Hubert Parry), a work that he thinks ought to 
be heard much more frequently. 

Mr. Allen Gill first’ became connected with 
the Alexandra Palace in 1899. The first year 
he was deputy conductor to Mr. Riseley, but 
since then has been conductor-in-chief, and 
under his skilful management and direction 
many excellent concerts are given. At the pre- 
sent moment the choir numbers about 770 
voices. Every candidate for membership of 
the choir is tested by Mr. Gill in reading, 
quality of voice, and general musical know- 
ledge. The choir is now at full strength, and 
they have a ‘‘ waiting list ’’ with persons ready 
to fill vacancies. The terms of membership are 
five shillings per season, but each singer has a 
complimentary ticket for a friend for every con- 
cert in which the choir takes part. 

The orchestra is made up of professional and 
amateur players, the latter including,in addition 
to many string players, four flute, three clarinet 
and oboe players. A choral rehearsal is held 
every Tuesday, and an orchestral rehearsal 
every Wednesday. It speaks well for the en- 
thusiasm of the members that there is an 
average attendance of 85 percent. As a proof 
of the efficiency of the singers and players, we 
may say that Elgar’s The Kingdom, which was 
recently given at the Palace, was prepared in 
five weeks only. It is necessary for the per- 
formers to be well up to their work, for one 
concertys given every month during the season 
of eight months. During the present season 
the programme includes the following : Elijah, 
Hiawatha, Golden Legend, Dream of Geron- 
tius, Messiah, Mass in B minor, Faust 
(Gounod). Mr. G. D. Cunningham, the 
talented organist of the Alexandra Palace, is 
the accompanist, and Mr. Allen Gill speaks in 
very high praise of his most efficient and will- 

ing help. 

Another well-known society that Mr. Allen 
Gill conducts is the Co-operative Society, which 
gives an annual concert at the Crystal Palace— 
usually in August. His chorus there numbers 
about 3,000 voices, and the programme is mis- 
cellaneous. | The singers are gathered from 
London and the provinces. Rehearsals are 


held at various centres, and are conducted by 
Mr. Gill or his able deputy, Mr. Frank Idle, 
A.R.A.M. The society is doing useful work, 
and, since Mr. Gill has been conductor, the 
general standard of the music selected for the 


concert and the performance thereof has been 
raised. 

Mr. Frank Idle, who necessarily has had ex- 
cellent opportunities of watching Mr. Gill’s 
style and methods, writes thus :-— 

‘‘ The first thing that strikes the experienced 
musician when listening to a performance con- 
ducted by Mr. Allen Gill, is the absolute 
thoroughness with which it is characterised. 
Every point is brought out— initial and final 
consonants by the chorus—phrasing in the or- 
chestra, and the thousand and one details that 
a modern work contains. Yet with all the 
detail as perfect as it is possible to get it, there 
is no ‘ finickiness,’ but a bréadth and warmth 
of rendering that is delightful. Mr. Allen 
Gill’s method of conducting rehearsals is 
simple—for him. It comprises the maximum 
amount of work from his forces with the mini- 
mum amount of fatigue. -Mr. Gill does not 
spare himself. The rehearsal goes on—a word 
of praise for the tenors and basses; an‘appeal to 
the womanliness of the sopranos and con- 
traltos; a bit of humour here that sets the whole 
choir laughing; a bit—a very little bit—of sar- 
casm; an example of how not to do it; a phrase 
sung with exquisite expression; some emphatic 
words here; codxing, urging, demanding— 
without ceasing, instruction is imparted from 
the beginning to the end of the practice. And 
when it is over the choristers, with beaming 
faces, depart saying, ‘ What a splendid practice ° 











| MR. ALLEN GILL’S FATHER. 


we have had.’ The conductor drops into a 
chair and—lights a cigar.”’ 

But Mr. Allen Gill’s work is not confined to. 
London. Once a week he travels to Notting- 
ham to conduct the rehearsals of the Sacred 
Harmonic Society, a very old-established body 
of singers, with an excellent record of work. 
The band and chorus here number about 280 
performers. The orchestra is composed chiefly 
of local players, but assistance from London 
and Manchester is brought in for the six con- 
certs (four choral and two orchestral) given 











“a THE MUSICAL JOURNAL. 





[MARCH, 1907. 





during the season. The conductor has nothing 
to do with the selection of the voices, as a 
‘* test committee ’’ deals with that. 

In connection with his work at Nottingham, 
Mr. Gill—as a Professor of the University Col- 
lege—gives two lectures each session. This 
year his subjects are, ‘‘ The Voice, with Special 
Reference to Young Voices,’’ and ‘‘ The Rise 
and Development of Choral Music and Sing- 
ing ’’—topics that he is eminently qualified to 
deal with in an interesting and instructive manner 

Once a month Mr. Gill has to go further 
north, as he conducts the Bradford Permanent 
Orchestra, which gives five concerts each 
season. This society was in rather low water 
a few years ago, but Mr. Gill says that, owing 
largely to the self-sacrifice of the members and 
the energy of the committee, it has grown into 
a gigantic success. No doubt Mr. Gill has 
greatly assisted in this wonderful reformation. 

With so much work on hand, Mr. Allen Gill 
feels that ‘‘ all work and no play ’’ does not 
answer in the long run, so he religiously de- 
votes one day a week to golf, and a very expert 
player he is. 





Asking Mr. Gill’s opinion ‘of modern 
oratorios, I was not surprised to know that he 
considers they abound in difficulties far greater 
than any found in most of the old standard 
works; but the preparation of most of them 
(especially those by Elgar), in spite of these 
difficulties, is very enjoyable. Others, he feels, 
do not repay the singers for the work spent on 
them. 

It would not be fair to ask Mr. Gill for his 
opinion as to the comparative merits of London 
and provincial singers. He, however, thinks 
that the prevailing fashion of running down 


London singers is unfair. He believes 
thoroughly in their enthusiasm and_ their 
ability. 


Mr. Allen Gill is always bright and cheery, 
and certainly his enthusiasm is infectious. This 
accounts for his influence ower his choral 
bodies. His earnestness is unbounded, and 
that inspires those under his baton. No wonder 
he has for some years been recognised as a 
powerful and most efficient conductor. We 
anticipate that his future will see the achieve- 
ment of still greater things. BroaD NIs. 





My first Concert, 


(FROM A CORRESPONDENT.) 


It is a good many years since I conducted my 
first concert, and since then I have undertaken 
many hundreds; but I doubt if I was ever quite 
so anxious and nervous as on that first occasion. 
It came about in this way. My lot was to reside in 
a very small village—in fact, it was hardly large 
enough to be called a village—about seven miles 
from the nearest town. There were no entertain- 
ments of any kind whatever—not even a church 
or chapel “tea party ”"—so in winter evenings time 
generally hung rather heavily on one’s hands. I 
was always musically inclined, and the idea struck 
me how pleasant it would be to have a “ Penny 
Reading "—for I am referring to the days when 
those institutions were in vogue—or a little concert 
once a month. But there was no hall, nor even a 
schoolroom at hand! A happy thought came to 
my mind. The workhouse for the district was 
about a mile away. Now if I could only get a 
large room in that place, the poor creatures 
living there would probably enjoy an evening's 
entertainment. The Guardians were approached, 
consent was given, the master of the Workhouse 
entered heartily into the scheme, and my idea was 
floated. The date for the first concert was fixed, 
and I had to scour the country round to find 
sufficient performers to make up the programme. 
I cannot now remember the exact nature of the 
programme, but I know I played a_ pianoforte 
solo and gave a “reading.” Another item was 
Glover's song, “The Wishing Cap,” prettily sung 
by a young damsel not yet in her teens. But the 
various items were well received. 

And the audience! First there were perhaps 
fifty or sixty old people, inmates! of the “ House,” 


most of whom had probably never heard anything 
of the kind in their lives before, and thoroughly 
they seemed to enjoy it. No doubt it was a happy 
break in the monotony of their lives. Then we 
had the burly farmers of the district, with their 
wives and families ; the youths of the district, most 
of them accompanied by the lasses with whom 
they “ walked out,” and finally some of the children 
of the neighbourhood, who did their level best in 
“clapping” to get encores. 

This was the beginning of a long series of these 
entertainments, which grew to be very greatly 
appreciated in the district. 

Though all this happened nearly fory years 
ago, the idea might be carried out in many 
country places to-day with great advantage. In 
my case the experience proved to be of much 
assistance to me in later years, although at that 
time I had no thought at all of ever concert-giving 
elsewhere. 
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NOTES OF GREAT SINGERS.—No doubt most 
people will be surprised to hear that such great 
singers as Patti, Melba, and Albani, and such 
past artists as Jenny Lind, Malibran, and Alboni, 
when on their highest note, were at least five notes 
lower than the record produced by Mlle. de 
Lagreze (says a writer in Cassell’s Saturday 
Journal), and therefore three notes lower than that 
sung by Miss Helena. Miss Ellen Beach Yaw, a 
Canadian lady, who preceded Mlle. de Lagreze and 
Miss Edith Helena, is another high top-note 
singer. Of the famous singers, Mme. Christine 
Nilsson had the highest effective note. There is 
a passage in “ The Magic Flute” which took her 
to F, but Miss Yaw demonstrated that she could 
sing a note higher than that. 
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Jn Defence of Ghoirs. 


By J. R. GRIFFITHS, Mus.Bac. 


THE subject of this paper was suggested by read- 
ing the following paragraph in a recent issue of 
the Christian World :— 

“Church choirs have been subjected to a good 
deal /of strong criticism, but not many people 
nowadays would have the courage to say, with 
the Vicar of Burton Wood, ‘ Do without them.’ 
In his parish magazine this cleric boldly 
declares: 

‘** They are the weakness, not the strength, 
of the church. Our churches’ generally, 
smaller ones especially, would worship in- 
finitely better without them and their silly 
irreverence.’ 

‘“Mixed choirs, in particular, are pro- 
nounced the parson’s trial, ‘ with their three 
lively attendant devils—namely, the dress devil, 
the flirting devil, and the quarrelling devil.’ ” 

Now, this is strong language to use of choirs 
generally. If, indeed, choirs were such a nuisance 
as this vicar would have us believe, then the forcible 
manner in which he expresses himself could be 
understood, if not excused. And in this case we 
should be inclined to recommend churches to adopt 
his suggestion, and discard choirs altogether. But 
is his assertion a correct one? Presumably it is 
so, so far as his own church is concerned, or he 
would not have aired his opinions in the press. One 
man, however, does not make an army, and one 
vain, flirting, irreverent and quarrelsome choir is 
not necessarily a specimen of choirs generally. 
May we go further, and ask this good vicar where 
he has gained his experience of mixed choirs ? 

In perhaps ninety-nine out of every hundred Estab- 
lished churches the choirs are composed of boys and 
men; and if, in the hundredth, women are admitted, 
they are usually put out of sight behind the male 
choristers, or located in the front seats in the 
church, where they appear to the uninitiated as 
members of the congregation. Under these cir- 
cumstances what becomes of the ‘‘ dress’’ and 
other questions? And in what way is the Vicar of 
Burton Wood an authority on mixed choirs ? 

This is not the first time we have heard objec- 
tions to choirs, whether mixed or otherwise. And, 
of course, we readily admit that here and there we 
may find choirs wherein some of the failings just 
mentioned may exist—alas! that it should be so! 
But I unhesitatingly believe and assert that these 
cases are the exception and not the rule. And, in 
my judgment, wherever these exceptional cases are 
found, the fault, in nine cases out of ten, is owing 
to lack of tact and to incapacity to govern on the 
part of those in charge. But it is not at all sur- 
prising that some choirs become restive when we 
see their ministers gossiping about them and be- 
littling them openly. It is very easy to throw 
stones, but it is poor argument. And so far as 
the Established church is concerned, where a 
wretchedly poor sermon of ten minutes’ duration by 





a well-paid clergyman is the rule, it does seem a 
little out of place and ungrateful to cast reflections 
upon a voluntary band of workers on whom the 
responsibility of musically interpreting a liturgical 
service chiefly falls! 

Let us look a little closer into these four alleged 
causes of offence—irreverence, dress, flirting, and 
quarrelling, and consider them in the order men- 
tioned. First of all—and perhaps the most im- 
portant—irreverence. As the majority of choirs are 
stationed nowadays immediately in front of the 
congregation, where every movement is noticeable, 
it is at once evident if a choir behaves itself 
reverently or not. We had almost said it was 
highly important that a choir so prominently placed 
should comport itself reverently: as a matter of 
fact, a choir should do so, whether prominently 
placed or not. A choir-membeér who is filled with 
the spirit of worship will act consistently, whether 
he be seen of others or not; and those people who 
only behave well when in the presence of others 
are not worthy of being choir-members at all. But 
supposing those in the congregation witness any 
lack of reverence on the part of a choir-member, 
such as, for instance, making signs to someone in 
the church, or laughing, or whispering un- 
necessarily, where lies the blame in such cases? 
First of all, with the individual himself or herself, 
if it is a first offence. But an observant choir- 
master will take pains so to impress that particular 
member with a sense of the fitness of things that 
he or she will hardly ever venture to repeat the 
offence. And this leads me to express what I have 
often thought, namely, that every choirmaster, by 
virtue of his office, should have a seat in the 
diaconate. I am now referring to Free Church 
arrangements. For if he be not worthy of being 
a deacon, he is certainly not wortny of being a 
choirmaster. The same rule should hold in the case 
of a Sunday-school superintendent. If this 
arrangement were in existence, our Sunday schools 
and choirs would be brought more into touch with 
the churches they belong to, a mutual advantage 
of no mean kind. In the case of a choirmaster 
such a state of things would tend to deepen his 
sense of responsibility, and to cause him to provide 
musical interpretations representing the combined 
wishes of those responsible for the service as a 
whole. And this being so, his power over the choir 
would become a more real one than it often is. 
In making this expression of opinion, I do not wish 
it to be understood that 1 am suggesting that a 
young man, say of twenty years of age, upon 
being appointed to his first post of organist (where 
he is also expected to train the choir)—I say I am 
not suggesting that such a young fellow should 
have a seat in the diaconate. As a matter of fact, 
it is much better for a young organist to work with 
a choirmaster for about five years before he takes 
entire control himself. By this time he will have 
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gained many a useful hint in the art of conducting a 
choir, and what is of equal importance, he will, we 
trust, have shown himself fully worthy, morally, 
of a post which carries with it a seat in the 
diaconate. 

May I here offer a hint to ministers themselves 
on this point of reverence? I have often noticed that 
as soon as they have announced a hymn or chant, 
some ministers sit down, and appear as though it 
were by no means necessary for them to praise God. 
Is this seemly? Is it right? I think not. It is no 
more justifiable than for an organist or choirmaster 
to be fidgeting about something or other during 
prayer. A worshipper filled with true devotion will 
join in hymn or canticle, whether he be in the pew, 
the organ loft, the choir stall, or the pulpit. 

Secondly, as to dress. The vicar already alluded 
to seems to infer that choir-members are, as a body, 
unduly showy, or unduly vain in their attire. It 
puzzles me to think how any reasonable man can 
hold such an opinion. Are not choir-members 
drawn from the congregation? If he had but a 
small working acquaintance with choirs, he would 
know that a choir, like a congregation, is com- 
posed of ‘all sorts and conditions.’’ True, there 
are sometimes showy and vain persons in the choir, 
but so there are in the congregations and Sunday 
school! And if they are allowed in the one, why 
should they be held up to ridicule in the other? 
The question of clothing is but one of many in- 
dicators showing the status of the individual. The 
less cultivated mind will ever be prone to showi- 
ness, and, on the contrary, the more cultured the 
mind the quieter will be the outward attire. Now, 
to my mind, it is a much more remarkable sight to 
see a presumably-cultured man, like a High Church 
parson, don a gorgeous-coloured vestment and 
strut to and fro in the presence of a congregation 
during a solemn communion service. 

Thirdly, as to flirting. Is the vicar thinking of 
courting,’’ or does he really mean that despicable 
and heartless habit of trifling with people’s affec- 
tions? If he has in mind the former, then I must 
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confess that it seems to me that a young man or 
woman could do worse than to select their partner 
in life from among a company of people banded 
together to lead the worship in the sanctuary. If, 
however, he has in mind the latter habit, then | 
think he must be thinking of the ball-room rather 
than of the practice room. I have had thirty years’ 
experience amongst church choirs, and I can 
honestly say, that in all that time I remember very 
few instances where flirting in the latter sense was 
engaged in. 

Lastly, as to quarrelling. I admit that choirs are 
proverbially considered ‘‘ touchy.’’ But is it sur- 
prising, on the face of it, that musically-disposed 
people are sensitive? Could a person be musical 
if he were not sensitive? But while I plead for 
patience with highly-strung natures, I readily grant 
that a Christian ought to be peacably disposed, 
whether he be a choir-member or not. What is the 
chief cause of a dispute in a choir? Or perhaps | 
ought to put it another way: Who is most re- 
sponsible for a choir dispute coming to a head? In 
most cases it is the young choirmaster. An experi- 
enced man will “scent” an occasion of friction 
long before it assumes a definite shape, and by 
means of diverting here and diverting there will 
take good care that it never takes a definite shape 
at all. I can only recall three occasions when | 
came into collision with choirs, and these were 
all in my early days; and, looking back, I can see 
how in at least two of the three cases I could, by 
means of kindly tact, have avoided the questions 
assuming the important shape they did. We choir- 
masters cannot speak too highly of a body of loyal- 
hearted men and women who, week by week, in 
all sorts of weather, come together to help to make 
bright and hearty the worship music of our 
churches. We have every reason to think and 
speak highly of them; and had the Vicar of Burton 
Wood had as much experience of mixed choirs as 
many of us choirmasters have, he would have 
thought twice before penning such an offensive 
indictment. 





London Sunday School Choir. 


ROYAL ALBERT HALL FESTIVAL. 


THE organising genius of the London Sunday 
School Choir must have been highly gratified at 
the abundant success of this year’s festival. Faced 
by an audience which seemed to fill every available 
space in the vast hall, the choir and orchestra vied 
in happy rivalry, each making successful efforts to 
render the occasion one worthy of remembrance. 
Although much of the setting to the festival varies 
little from time to time, yet each event seems to 
have some prominent feature which goes to “ mark 


the year.” On the present occasion it would per-, 


haps be more difficult to award the palm than on 
some occasions in the past, as all was so excellent 
in execution. If a distinction should be made, it 
might well be granted to the orchestra, who, under 
the able guidance of Mr. Wesley Hammett, 
A.R.C.O., have made a very distinct advance in 


all-round ability since their last appearance at 
Kensington. Not that the choir were in any sense 
unworthy of commendation. Their advance, too, 
was marked by close attention to detail, some very 
excellent passages of really expressive singing, and 
a general sense of relief from “drag” and heavi- 
ness which is not unknown in some choirs of much 
greater pretensions. 

The principals were well chosen, and their popu- 
larity doubtless attracted a goodly number of the 
audience. Miss Evangeline Florence and Mr. 
Charles Saunders were “billed,” and, needless to 
say, were > successful in charming the vast 
company of auditors. As in former years, the 
organisation extended a helping hand to a youthful 
aspirant in the person of Miss Lily Gover, an ex- 
member of the London Sunday School Choir 
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(Willesden District), and a pupil of Mrs. Mary 
Layton, F.R.C.O., a firm friend and active helper 
of the choir, 

The programme included several well-known 
items—the opening hymn (Luther’s) being one of 
the most popular. J. V. Roberts’ “Seek ye the 
Lord” and “The heavens are telling” were both 
rendered exceedingly well. Dr. Warwick Jordan’s 
hymn-anthem, “ Before the ending of the day,” was 
marked by good tone and fine phrasing. “In 
humble faith” (Dr. G. M. Garrett) furnished the 
contraltos with an opportunity which was developed 
in good style. 


The second part contained some good part- 


songs. Léhr’s “Slumbet Song,” Eaton Faning’s 
“Miller's Wooing,” both of which were encored, 
each well deserved the honour, being marked by 
“verve” and “dash” where needed, with varied 
emotions well expressed, and the contrast of softly 
sustained tone and delicate rendering of the finer 
passages well developed. The “tapering-off” in 
the “Slumber Song” was really excellent. 


Miss Evangeline Florence made a happy hit in ]} 


her choice of songs—‘ The Sandman” and “ Invi- 
tation House "—both “child” pieces, and, as such, 
of definite interest to the audience. Mr. Charles 
Saunders’ rendering of “O, ’tis a glorious night” 
(Oberon) was particularly good, and of course at 
every appearance both. artistes were rapturously 


recalled, and good-naturedly gave extra items. . 


Miss Lily Gover’s selections were Liddle’s “ Abide 
with me” and “ My Ships” (Barrett), her singing 
being marked by particularly clear enunciation, 
good quality of tone, especially in the lower 
register, and an absence of nervousness, which 
enabled her voice to well fill the hall. She, too, 
paid tribute in extra pieces. 

Mr. Whiteman made a_ splendid conductor, 
having at all times the choir well in hand. Mr. 
Horace G. Holmes was a power at the organ, and 
Mrs. Layton’s pianoforte accompaniments were, as 
usual, a pleasurable addition to the evening’s 
enjoyment. Very general regret was expressed 
that _the veteran founder and manager, Mr. 
Jonathan Barnard, was too*ill to be present, being 





now confined to his house at least during the 
colder months of the year. But while the father 
rests the child grows, and the knowledge of the 





MISS LILY GOVER. 


progress and present position of the choir, together 
with its excellent record of ever-increasing activi- 
ties, should be a solace, if such were needed, to the 
declining days of a worthy worker in the musical 
life of the Sunday School world. 





Echoes from 


the Churches. 


A copy of ‘The Chowrmaster,” by John Adcock, will be sent every month to the writer of the best paragraph 
under this heading. Paragraphs should be sent direct to the Editor by the 17th of the month. The winning paragraph 


this month was sent by Mr, Edwards. 


METROPOLITAN. 


PADDINGTON.—In connection with Paddington 
Chapel Mutual Improvement Society a song 
recital was given on January 31st by Mr. Alexander 
Tucker, assisted by Mr. Philip, S. Hale (organist 
of the chapel), Mrs. J. Stanley Holmes (soprano), 
and Mr. E. Pontis Lines (baritone). Mr. Hale 
played several organ solos in a highly creditable 
manner, and accompanied all the songs with great 
artistic skill. Mrs. Holmes and Mr. Lines (both 
members of the Society) sang with much accept- 
ance, and Mr. Tucker’s varied selection of thirteen 
songs, both grave and gay, elicited very enthu- 
siastic plaudits from the large audience. Handel’s 
“Messiah” was given under the same auspices 
on February 28th by a special choir, conducted by 
Mr. J. Henry Moon, when the soloists will be Miss 
Ethel Wood, Miss Lucie Johnstone, Mr. Herbert 
Maxwell, and Mr. Charles Knowles. 


PROVINCIAL, 
ABERYSTWITH.—On February 5th, Mr. Gwilym 
Thomas, son of Mr. David Thomas, Northgate 
House, was presented with an 18-carat gold hunter 
watch, by friends at Trinity Church, in recognition 
of his services as honorary organist. 


BERKHAMSTED.—A song recital was given in 
connection with the Baptist Church Guild: on 
February 13th by Mr. Alexander Tucker, assisted 
by Miss Ruby Tutt (cello) and Mr. Percival 


* Reed (elocutionist). There was a good audience, 


and the entire programme was much appreciated. 


BEssES (N. MANCHESTER).—On February 2nd, 
the annual tea meeting was held in connection 
with the Congregational Church. The choir gave 
a good rendering of the following pieces, under 
the able conductorship of Mr. Leaver: “ Awake, 
£Kolian Lyre” (Danby), “The River” (W. W. 
Pearson), “The Voyagers” (F. Berger), “ Bygone 
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Days” (H. Smart), “Night, Lovely Night” (F. 
Berger). Vocal solos were given by Miss 
Eckersall, Mrs. Shuker, and Mr. Fred Hargreaves, 
and a violin solo by Mr. Ernest Leaver, which 
were much appreciated. On February 16th, the 
annual choir party was held, when Mr. and Mrs. 
Leaver invited the choir and friends to meet them. 
In the aggregate, about 110 persons assembled in 
the large schoolroom, which had been charmingly 
decorated for the occasion. After enjoying a sub- 
stantial] tea, the room was cleared and the choir 
gave a concert. They rendered the following part- 
songs :—* Hark to the Bells” (C. Darnton), “ Ave 
Maria” (Vincent), “You stole my Love” (W. 
Macfarren), “O Peaceful Night” (German). Songs 


were sung by Misses Cook, Kirk, Taylor, 
Eckersall, and Mr. Dawson. Pianoforte solos 
were given by Mr. Ernest Leaver. Fruit was 


served at the close of the concert. This was fol- 
lowed by amusements, and then supper was par- 
taken of. A hearty vote of thanks was awarded to 
the host and hostess, to which Mr. Leaver 
responded, 

BINGHAM (Norts).—The ninth annual concert of 
the Bingham Choir Union took place in the Wes- 
leyan Schools on January 30th before a_ very 
crowded audience. The splendid singing of this 
Union of about fifty voices reflected most credit- 
ably upon the conductor, Mr. H. Pilling, and the 
highly efficient accompanist, Mr. C. Doncaster, 
whose enthusiasm and painstaking work deserves 
the highest praise. The selections included— 
Madrigal, “Come, let us join” (Beale); part-songs, 
“A Slumber Song” (Lohr), “The. Fishermen” 
(Congreve), “Hail, Bounteous May” (Carroll), 
“The Hour of Rest” (Hemery), also selections 
from “The Bohemian Girl” (Balfe) and “ The 
Rose Maiden ’’ (Cowen). Songs were rendered by 
Madame Storer and Mr. Alexander Tucker, and 
humorous sketches by Mr. Ben Young. Encores 
were abundant, and the whole concert was 
thoroughly enjoyed by a delighted audience, the 
general verdict being that it was the best concert 
ever given in the town. 

BisHop’s CASTLE.—On Wednesday evening, 
January 30th, the cantata, “Christ on the Sea,” 
was given in the Congregational Church. The 
attendance was not so large as, was anticipated, 
but there was a good collection, amounting to £2, 
which was devoted to the new organ fund. Mr. S. 
Bennett was at the organ. 

EASTBOURNE.—Mr. George T. Cruse, for thir- 
teen years the capable organist of Pevensey Road 
Wesleyan Church, has generously given £1,000 to 
the fund for building a new church and schools. 
There is to be a new organ also. 

FOLKESTONE.—A musical service was recently 
held at the Wesleyan Church, Grace Hill. The 
chief item of a nicely arranged programme was 
Gaul’s beautiful cantata, “Ruth.” Under the 
baton of Mr. W. Bramley the choir gave a most 
praiseworthy rendering of the cantata, the 
soloists, Miss Myfanwy Young, Miss H. Lipop, 
Miss M. Newall, and Mr. E. Hollamby, being 
heard to great advantage. Other iterhs were 
“Come unto Me” (Handel), by Miss M. Young; 
“The Sands of Time” (Gounod), by Miss M. 
Newall; and the anthem, “Lead, Kindly Light,” 
by the choir. Mr. Ernest Walton was a helpful 
accompanist at the organ. A hearty vote of 
thanks was accorded to Mr. W, Bramley. The 
service was in aid of the choir fund.——On Febru- 
ary 13th an excellent concert was given in Tontine 


Street Congregational Church in connection with 
the reopening of the organ after cleaning. The 
choir, with the assistance of friends, gave a good 


rendering of “Hear my prayer” and the 13th 
Psalm by Mendelssohn, and three Handel 
choruses. The attack was good throughout. 


The choir sang with vigour and good expression. 
Mr. F. C. Lepper, who conducted with good judg- 
ment, is to be congratulated on such a good per- 
formance. Miss Myfanwy Young in “Hear my 
prayer,” *‘ Hear ve, Israel,’’ and ‘* Nearer, my God, 
to Thee” gained the hearty applause of the audi- 
ence. Miss Gwendolen Burgess, in the 13th Psalm 
and “Eastertide” (Liddle) was very successful. 
Mr. Brett gave a fine. rendering of Gounod’s 
“Dawn of Redemption.” Mrs. Longley, the 
capable organist of the church, présided at the 
organ, and played in capital style several solos, 
including Mendelssohn’s Sonata in C Minor and 


Lemare’s “Modern March in E Flat.” Her 
accompaniments, too, were played with good 
taste. 


GUILDFORD.—We regret to record the death of 
Mr. Thomas Hextall, which took place suddenly 
on the 17th ult. He was conducting a congrega- 
tional Sunday-school practice, fell back ill, and 
died on being taken to the vestry. 


LLANELLY.—A fine performance of Sir Michael 
Costa’s “Eli” was given by the Tabernacle Choir 
on Tuesday evening, February 5th. The soloists 
were Miss May John, Miss Rachel Thomas, Messrs. 
Richard Thomas, G. T. Llewelyn, and David 
Hughes. A very effective orchestra assisted, under 
the leadership of Mr. Hulley, Swansea, while Miss 
Blodwen Davies was at the organ. Mr. C. Meudwy 
Davies ably conducted. This was the twenty- 
eighth performance by this choir. 


LuUTON.—Choir Sunday was observed at Park 
Street Baptist Church on January 27th, when 
special anthems were sung in a highly creditable 
manner by the fine choir, under the conductorship 
of Mr. Bert Tomlin, with Mr. W. Duncombe at 
the organ. Effective solos were sung at both ser- 
vices by Mr. Alexander Tucker, who also gave 
one of his popular song recitals recently in the 
Lecture Hall, assisted by Mr. W. Duncombe 
(piano) and Mr, Haydn Roberts (clarinet). 
Mr. Tucker sang no less than thirteen songs, 
which were greatly appreciated by the large audi- 
ence present. 


PRINCES RISBOROUGH.—A new organ has been 
built in the Baptist Church. Miss Connie East has 
been presented with some gifts in recognition of 
her services as organist. 


Royston.—Miss E. F. Stone; the honorary 
organist of the Congregational Church, has been 
presented with a (Chippendale writing-table in 
recognition of her services. 


SKETTY.—Mr. Wm. Edwards has been presented 
with a silver tea and coffee service by the members 
of the Congregational Church in recognition of 
seventeen years’ service-as choirmaster, 


WATFORD.—Beechen Grove Baptist Church has 
installed a new organ. The project was initiated 
some years ago, but it was resolved not to take 

ractical steps until three-fourths of the cost 
(71,000) was raised, The new instrument was dedi- 
cated by a service on Sunday, February 17th. A 
sermon showing how the new organ might help the 
worship of God and how it might hinder was 
preached by the pastor, Rev. James Stuart. 
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Recital Programmes. 


BURY.—In Heywood Street Methodist Church, by 
Mr, S, E. Worton :— 

Fantasia in C minor,, “4 <o é Tietz 
“Adagio” .. 4 bie fe a Steibelt 
Andante Cantabile .. se ‘3 ss Haydn 
Grand Chceur ; be Wheeldon 
(a) Gavotte, E minoret major. } 

(4) Hymn Tune with Variations ,. S. &. Wertee 


Impromptu .. ae os ve 
Allegro Finale Sir G. A. Macfarren 





HULL,—In Fish St. Memorial Church, by Mr. J. A. 
Meale, F.R.C.O. \ 

Grand Offertoire de Saint Cecilia .. .. Batiste 

Prayer on the Ocean aid Auguste Weigand 

Introduction and Variations on “ Sicilian Mariners ” 


J. A. Meale 
Russian Patrol . ie a David Clegg 
Overture, “ William Tell ” be in .. Rossini 
Legend, “St.Francis Preaching to the Birds” Lézs¢ 
Selection from “ Faust ” ee a .. Gounod 
Storm at Sea ok J. A. Meale 
Ungarischer Tanz it ee i tee Se 
Grand March, “ Del Rey di Espana”... Weigand 





in Waltham St. Wesleyan Church, by Mr. J. A. 
Meale, F.R.C.O. 


Sonata da Camera, No. 1. 
Two Descriptive Pieces. 


Dr. A. L. Pearce 


(a) A Rustic Serenade .. J. A, Meale 

(6) Russian Patrol ‘ , Rubenstein 
Variations on “Sicilian Mariners” .. /. A. Meale 
Fantasia on the Welsh Airs ‘ W. T. Best 
Sunrise and Sunset on the Alps David Clegg 
Overture, “ William Tell” .. Rossini 
‘Storm atSea .. ‘i J. A. Meale 


In Trinity Wesleyan Church, by Mr. J. A. Meale, 
F,R.C.O. o— 


Fantasia on two English Noels Guilmant. 
Sunrise and Sunset on the Alps D. Clegg 
Overture, William Tell” .. iy és Rossini 
Storm at Sea .. ae J. A. Meale 





LIVERPOOL,—In United Methodist Free Church, 
Stuart Road, Walton, by Mr. C. W. Bridson, 
F.R,.C,O. :— 


Introduction ce Allegro a we .. Bache 
(a) Melody in B Flat 
(6) Festive March . ‘ .. Smart 


Intermezzo in D Flat .. sa at .. Hollins 
Fantasia (the Storm) .. es ae Lemmens 
(a) Allegretto (Water Music) .. ay .. Handel 

Be Durand-Guilmant 
astoraleinE .. - we és .. Lemare 


Concert Overture in C .. .. Aollins 





OLDHAM.—In Wesley Chapel, by Mr, William 


Lawton :— 
Elevation inF ,, is ite nb is Wely 
Adoremus wr aie re ‘ .. Ravini 
Festive March ,. in “P és .. Thorne 
Andante inG .,, ms n of .. Smart 


Festive March ., Pa es oa .. Smart 


THORNE,.—In the Methodist New Connexion Church, 
by Mr. S. E. Worton :— 

Zadok the Priest as a - .. Handel 

At Evening - a: ; Dudley Buck 

Chorus of Angels bY yy: . Scotson Clarke 

Offertoire in F T. Hewlett, M.B. 


Minuet Capriccio S. £. Worton 
Pastorale .. Guilmant 
Fanfare ., Lemmens 


The Christmas Hymn (with variations) S. E. Worton 
Triumphal March in E Flat Sir M. Casta 


HOWDEN.—In Primitive Methodist Church, by Mr, 
J. A. Meale, F.R.C.O. :— 


Overture in E Minor and Major ., «+ Morandi 
Variations on “ Pleyel’s Hymn” .. ..  Burnap 
Fanfare ‘a ee we “¥ .. Lemmens 
The Answer bea Wolstenholme 
Narcissus oF Pe :; i o Norin 
Concert Piece... Townshend Driffield 
Alpine Storm .. aie Ty J. A. Meale 
March Nuptiale ae ste ‘ .  Callaerts 
Grand Offertoire in G e be a Wely 
Scherzo e 4 ‘in wd ae Hoyle 
Variations on an American Melody. . ..: Flagler 
Grand Fuguein D Major __,, ek eat Bach 
Selection from “Faust”  ,, rh -. Gounod 
Toccato,. o ‘= o rr es Dubois 
Overture, “ William Tell” ., ° .. _ Rossint 


Descriptive Fantasia, “The Storm” 


New Music. 


NOVELLO AND CO., WARDOUR STREET, W. 

Intermezzo, Bridal March, and Finale, from 
the music to “The Birds,” of Aristophanes 
(C. Hubert H. Parry); Amdante, from pianoforte 
sonata in C, and Andante from pianoforte sonata 
in F minor (J. Brahms),—These constitute Nos. 13, 
14, 15, and 16 of Organ Arrangements, by Mr. J. 
E. West. The Bridal March is very showy and 
effective. The two pieces by Brahms are exceed- 
ingly useful and pleasing, especially the one from 
the sonata in C, which is very dainty. The Bridal 
March is also well arranged as a pianoforte solo 
by Mr: West. 

Wedding March, Funeral March, Ballade in C, 
by William Faulkes. Nos. 362, 363, and 364, 
Original Compositions for the Organ.—Three well- 
written pieces, the Marches being admirably 
suited for their purpose. 


How Can I Tell. Song, by Willem Coenen.— 
This is published in two keys, A and B flat. It 
contains variety, and can be made effective. But 
the words are not equal to the music. 

Six Songs (op. 6), by J. Brahms. . kdited by 
A. Randegger, the English translations by Felix 
Mansfield. 2s.—These admirable songs are in- 
tended for a soprano or tenor. We cordially com- 
mend them as well worthy of very careful study. 
Lovers of really good music will appreciate them. 


Romance. For violin and piano. by Mozart. 
Arranged by W. Coenen.—This charming and 
graceful piece will be a welcome addition to the 
repertoire of every capable violinist. 


Andante Expressivo and Allegretto, from the 
symphony in E, by Arthur Sullivan. Arranged for 


Wiegand 
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the piano by Wilfred Bendall. each.—Melo- 
dious and very useful for teaching purposes. 

Examination Questions and How toWork Them. 
By Cuthbert Harris. 2s.—This is an exceedingly 
useful book to all students preparing for the 
various musical examinations. Dr. Harris as a 
coach has had much experience, and he writes ex- 
plicitly. 


2S. 


25. 


BAYLEY AND FERGUSON, 2, GREAT MARLBOROUGH 
STREET. 

Bless the Lord, O My Soul. Anthem, by F. 
Minshall.—-This is a plain, straightforward anthem, 
free from all difficulties, and could easily be 
learned by singers who cannot read very quickly. 
It consists of four movements, two for the full 
choir, a quartet or semi-chorus, and an_ easy 
treble solo, which can, if preferred, be sung by all 
the trebles. 

The Day of Resurrection, by C. Darnion.—A 
very effective chorus from “ The Risen Lord,” 
which will make an admirable anthem for Easter. 
It is melodious, and well adapted for Church use. 
BEITKOPLT AND HARTEL, 54, GREAT MARLBOROUGH 

STREET, W. 
Fantasia in E, for Organ, by James Lyon. 
6d.—An excellent composition, suitable either 
for recital or church purposes. Dr. Lyon always 
writes well, and organists will enjoy this new work 
of his. 

Lilusions for Violin and Pianoforte, by F. Hill 
Rivington.—Graceful and pleasing. Suitable for 
teaching purposes. 


7S 


Nonconformist Church 
Organs. 


WITHINGTON CONGREGATIONAL CHURCH. 
Built by Mr. J. J. Binns, 
Great Organ. 


Double open Diapason 16 feet 
Large Open Diapason — 
Small Open Diapason s. ..., 
Hohlféte eo oe 8 ” 
Principal ‘9 4 
Harmonic Flute ?" 
Fifteenth Scans 
Mixture .. 3 ranks 
Trumpet : “ 8 
Chor, 
Geigen Principal ; 8 feet 
Concert Flute Or ay 
Viola de Gamba a 
Dolce ae S% 
Flauto Traverso it~ 
Piccolo .. - _e 
Orchestral Oboe we 
Clarionet bua oe So 6 
Swell 

Lieblich Bourdon 16 feet 
Open Diapason s . 
Lieblich Gedacht - ir. 
Viole d'Orchestre “he Bou: 
Vox Angelica : Bs 
Céleste (tenor C) ‘ Bias 
Principal ‘ ’ ee 
Suabe Flvte , A 


Flutiana.. 2 








KIS 


&€: wr O7 


Mixture ., 


a 3 tanks 
Contra Fagotto ‘ IO 
Horn . iB. iy 
Oboe ‘ae 
Clarion ., , yeas 
Pedal, 
Harmonic Bass ae 
Open Bass [6 > 
Sub Bass ae 
Octave Bass Ss 
Flute Bass i 
Trombone 16) 
Tromba .. MA v Ora 
Couplers. 


Swell to Great. 
Swell to Choir, 
Choir to Great. 
Swell Sub-Octave, 
Swell Octave. 
Tremulant to Swell, 


Swell to Great Sub. 
Swell to Great Octave. 
Swell to Pedal. 
Great to Pedal, 
Choir to Pedal. 
Tremulant to Choir. 
Combination Pedals (interchangeable) :— 

Three to great and pedal. 

Three to swell. 
Combination Pedals :-— 

One to great and pedal. 

One to swell. 

Double acting pedal for great to pedal, 





Necidentals. 


A CONVINCING SINGER.—The late Henry Rus- 
sell, the veteran English composer of “Cheer, Boys, 
Cheer,” and of more than eight hundred other 
songs which were popular in their day, had many 
amusing experiences when he sang his ballads on 
various occasions. Once, after rendering “ Wood- 
man, Spare that Tree,” a gentleman rose in the . 
gallery and asked: 

“Was the tree spared?” 

On being answered in the affirmative, he, with 

a sigh of heartfelt relief, exclaimed, “Thank God 
for that!” 
_ After singing the song of “ The Dog Carlo,” who 
jumped off an Atlantic liner and saved a child’s 
life, Russell was gravely waited upon by a couple 
of Yorkshire miners, who begged him for a pup. 








7% 
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Co Correspondents. 


J. B.—Write to the composer; he will no doubt 
tell you at once. 


W. W.—It is expensive, viz., two guineas. 

F. R. B.—You are not too old to begin, certainly, 
though it would have been better had you started 
ten years ago. 

A. M. T.—{1) Yes. 
cannot say. 

The following are thanked for their communica- 
tions:—A. T. P. (Denbigh), W. C. (Birmingham), 
W. S. (Salisbury), E. E. (Aberdeen), O. 
(Exeter), J. R. (Holloway), W. W. D. (Liverpool), 
C. G. (Truro), E. D. (Chester), F. J. (Warwick), 
R. O. (Ripon). 


(2) The publishers. (3) We 


/ 
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“WYWN TUNE VOLUNTARIES 


ALWAYS PLEASE THE CONGREGATION. 





The following numbers of “‘The O. 


nist’s Magazine of Voluntaries on 


will be found interesting to player and lstener: 


‘No. 9. Introduction, Variation, and Fugue 
on the Hymn Tune “St. Alphege.’’ 
W. Henry Maxfield, Mus. Bac. 


‘No. 13. Introduction, Variations and Fu to . 


on the Hymn Tune “ Melcomb 
Bruce Steane, Mus. Bac. 


‘No. 16. Prelude and Fuga on “ ink 


Bruce Steane, Mus. Bac. 


‘No. 22. Introduction, Variations, and Finale 
on “‘Bemerton.” (Prize Composition.) 


Ernest H. Smith, F:R.C.O. 


No. 30. * Hollingside” with ~Wariations. 


Ernest H. Smith, F.R.C.Q. 


No. 33. Introduction, Variations and Finale 
on‘ Hanover.” James Lyon. 


No. 39. Adeste Fideles with Variations. 
E. H. Smith, F.R.C.O. 





‘No. 46. Fantasia on “ Stuttgardt.” E. mB 


~. Smith, F.R.C.O. 
No. 47. “Gopsal.” A Fantasy. J.P. Atwater. 


No. 59. Introduction and Variations on ; 


“* Moscow.” Ernest H. Smith, F.R.C.O. 


No. 60. “ Luther's Hymn,” with Variations, « - 


A. Berridge. 
No. 61. Introduction and Variations on 
‘ “Innocents.” Ernest H. Smith, 
, F.R.C.0. 
No. 72..“8t. Anne’s” with Variations. Arthur 
» G, Colborn, . 
No. 75. “Miles Lane” with Variations. J.P. 
-. Attwater, F.R.C,O. 


“No. 81. Fantasia on ‘Eventide.” Ee H. 


Smith,. F,R.C.O.. 

No. 84. Introduction and Variations on 
“ Sicilian Mariners.” J. A. Meale, 
F.R.C.O. 


PRICE ye EACH. 
“MUSICAL JOURNAL” OFFICE, 22, Paternoster Row, London, E.C. 





‘Mr. W. H. JUDE’S 


“‘ Anniversary 
Masterpiece,” 


Containing Words and Music of 


14 NEW NUMBERS. 


Price 3d, net ; post free 4d, 
Sol-fa, 2d, net; post free, 3d. 


SPECIAL RATES FOR QUANTITIES. 
worDs ONLY s. ee) 3/= ber 100 net. 


Also by w. H. JUDE. 


NEW DUET 
« WHEN ISURVEY THE WONDROUSCROSS.’ 


Post free 1s. 


CHRISTIAN WORKERS’ DEPOT, 
22, Paternoster Row, London, E.C. 


EASTER ANTHEM 
"By J. ALLANSON BENSON. 
«« Why Seek ye the Living among 
the Dead ?’’ 
Old Notation 2d... Bol-fa 1d. 

















b MUSICAL JOURNAL” Office, 22, Paternoster Row.. 








REPRINTED BY REQUEST. 


The Duties and Responsibilities of a Choir. 
By E. MINSHALL. 
Price One Penny, or 9d. per dozen net. 
London: ‘‘Musicat Journac” Orrice, 22, Paternoster Row, E.C, 





FOR EASTER, 


The Triumph 
of the Cross. 


POPULAR CANTATA, 


rs 


By ARTHUR . BERRIDGE. 


Old Notation, Is. Tonic-Sol-fa, 6d. 
Sample Copy, Post-free, &d. 
25 Copies O.N., 14/-; Tonic Sol-fa, 10/- 


“WIA CRUCIS” 
(THE WAY OF THE OROSS). 


Words Written and Selected by 
EDWIN ELLIS GRIFFIN, 
Music composed by 
sox ce aa HENRY BIRCH (Mus. Bac., Oxon.) 


PUBLISHED AT 1/- Wer. 





150 ‘copies of above popular Cantata are on hand and can_be 


supplied at half-price post free Sample copy post free, 6d. 








London: “ Musica JournnaL” Orrick, 22, Paternoster Row 
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i SEVENTEEN THOUSAND. 


ERHAFS no work on a technical subject has reached so large: 
Pe a circulation as the LECTURE on ORGAN BLOWING by 

% HUGH SWANTON. It has averaged over one hundred 
copiés a week during the last two years, and it is now in its 
seventeenth thousand, Not the least gratifying fact to the Publishers. 
is the knowledge that it has been of immense service to Church 

















eal 























Fe Authorities, and that in several instances it has been the means 
4 3 of preventing their wasting some hundreds of pounds on absurd 
: : and impractical schemes put forward by local Engineers, whose. 
9 ae essays in this difficult Science are apt to be disastrous both 
fe é mechanically and financially. Third Edition, Twenty-four pages, 
‘| fifteen Illustrations, and Portrait in Colours, reproduced in facsimile 
a Mihi from the original Painting by Prof. Von Herkomer, R.A. A complete. 
Bt mi Text Book on Organ Blowing. Sent free on request, tne 
| 
i ORGAN BLOWING BY ELECTRICITY. 
| ; ORGAN BLOWING BY WATER. 
Fe. 
i & ORGAN BLOWING BY GAS ENGINE. 
| 
HE ORGAN BLOWING BY PETROL ENGINE. 
a | ES INSTALLATIONS ARE IN OPERATION IN ALMOST EVERY TOWN IN THE UNITED KINGDOM. 
rae THE LARGEST FIRM OF ITS KIND IN THE WORLD. 
Bs, EVERY INSTALLATION SUPPLIED ON THIRTY DAYS’ TRIAL. 
} E ~ 
a Oe 
ee 
E ILLUSTRATED BROCHURES, describing any or all of the various 
' & methods, including the PATENT KINETIC ORGAN BLOWER, the 
; KINETIC WATER ENGINE, the AEROMOTOR—which is our 
; latest Invention, one costing £8 1os., will blow an ordinary two- 
RS manual Organ—will be sent on application to 





KINETIC-SWANTON CO. 


Dg LIMITED. 
a All correspondence should be addressed to 


' KINETIC WORKS, LINCOLN. 





; i Telegrams: ‘‘ KINETIC-SWANTON, LINCOLN.” 
if fe : Information given, Enquiries answered, and Appointments made, either by addressing 
be Lincoln, or 
if f: 62, WHITEHORSE STREET, STEPNEY, LONDON, E. 
Pee Telegrams: “ CITENIK, LONDON.” 


U.S.A. Correspondents: Kinetic Engineering Co., 60th Street and Baltimore Avenue, Philadelphia, Pa- 








; Printed by Hazett, Watsom & Viney, Lo., Londoa and Aylesbury; and Published at the Office of Tux Musicat J-urNaL, 
z 22, Paternoster Row, London, E.C. 
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